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1940 


VIEW OF DRAWING ROOM IN THE CLENDENIN J. RYAN RESIDENCE 


MAMYO(— P2100 


GOTHIC AND RENAISSANCE 
PAINTINGS AND BRITISH 
mV PE GREN EU RY PORDPRATES 


A SET OF TWELVE LIMOGES PAINTED ENAMEL 
PLAQUES BY NARDON PENICAUD 


BRONZES OF THE RENAISSANCE AND BY 
BARYE * RODIN ¢ FRISHMUTH 


English, French and Italian Furniture 
Stained Glass, Textiles, Silver, Linens 
Table Porcelains 7 Oriental Rugs 


BRITISH SPORTING PAINTINGS 


The Entire Art Collection of the Late 
CLENDENIN J. RYAN 


NEW YORK 


By Order of the Executors of His Estate 
Public Sale fanuary 19 and 20 


PARKE-BERNET GALLERIES - INC 
NEW YORK « 1940 


The 


CLENDENIN J. RYAN COLLECTION 


of 
ENGRAVINGS AND ETCHINGS 


contained in a separate catalogue, will be 
dispersed at public sale at the Parke-Bernet 
Galleries - Inc., on the evenings of January 


17 and 18. 


The library, also contained in a separate 
catalogue, will be dispersed at public sale at 
the Parke-Bernet Galleries on the afternoon 


of January 17. 


CONDITIONS OF SALE 
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The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 

6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be canceled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 

g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be canceled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the New York 
City sales tax, unless the buyer is exempt from the payment thereof. 


12. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


13. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


14. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 


SALES CONDUCTED BY HIRAM H. PARKE, OTTO BERNET, AND H. E. RUSSELL, JR 


PARKE-BERNET GALLERIES : INC 


30 EAST 57 STREET - NEW YORK 
Telephone PLaza 3-7573 Cable PARKGAL 
Hiram H. Parke - President 


Orto BERNET : ARTHUR SWANN : LEs.uiz A. HyAm 


Vice-Presidents 


FOREWORD 
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WY oo to an age which has derided the humanism of its origins, and in 
this age there is being fought everywhere a stumbling rearguard action for the 
dignity of the human individual. The freedom of art is not the least of the 
menaced freedoms; nor is it by chance that through the centuries the artist has 
been the symbol of libertarian hopes. In every age one could turn from the 
blurred patterns of tyranny and violence to the clear visions of its creative 
geniuses, going intently about their work and ennobling the records of their 
time with their patient faith in the human spirit. From the beginnings in 
Egypt to the English empire-builders, from the Franks to the Florentines, the 
amorphous kingdoms have looked at the achievements of architect, painter, 


poet and musician and their kind and had reassurance of their own greatness. 


It may be supposed with reason that of all the arts that come to stand for the 
expression of this confidence, the arts of painting and sculpture, and in par- 
ticular of portraiture, would be pre-eminent. For the pictorial interpretation 
of the world in which we live 1s accessible to the imagination of all, and the 
portrait, in addition, asserts the claim of the individual soul—not on solipsist 


grounds but as part of a living culture—to recognition and to freedom from 


intolerance. 


Thus the great masterpieces of the Clendenin J. Ryan collection, the Flemish- 
Burgundian Michelle de France, dowry of the Gothic inward vision; the power- 
ful portrait from the Doria Palace by Mazzola, with all the turbulent candor 
of the High Renaissance; the superb glowing figure of the Young Patrician 
Lady by Solario, painted with a concern for every detail in the complex, beau- 
tiful pattern; the mystical exaltation of ‘Tiepolo; the gay world of Romney and 
Hoppner, Raeburn and Lawrence, with the Prince Regent beaming jovial 


villainy, and the laird of Pinkieburn’s fine head and noble features dominating 


even the amazing technique of the painter; the cheerful annals of British sport: 
these and their companions form a portrait-gallery of the Western world which 
records immutably not only the vigor of individual achievement, but the dig- 
nity of that conception of human personality which Marcus Aurelius Antoninus 
gave to the heirs of his thought. And if the compassionate Barye, with his 
omniscient observation of life and death, derives from S. Francis, we may per- 
haps speak of the souls of the animals, too. 
Lesuiz A. HyAmM 


MAXINE HARRISON 
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FIRST SESSION 


Friday Afternoon, January Nineteenth 


Minton and Other Table China and Glass 
Linens 

Silver 

Bronzes by Barye, Rodin and Frishmuth 
French Furniture and Decorations 


Oriental Rugs 


SECOND SESSION 
Friday Evening, January Nineteenth 


British Sporting Paintings and Eighteenth Century Portraits 


Gothic and Renaissance Paintings 


THIRD AND LAST SESSION 


Saturday Afternoon, January Twentieth 


Renaissance Needlepainted Velvets and Other Fabrics 
Limoges Painted Enamels 

Renaissance Bronzes 

English Furniture and Decorations 

Oriental Rugs 

Stained Glass 


Italian, French and Spanish Renaissance Furniture 


198-215 
216-234 


235-263 

264 
265-276 
277-357 
358-376 
sy eee) 
380-418 


[NUMBERS 4 AND 5| 


FIRST SESSION 
Friday, January 19, 1940, at 2 p. m. 


CATALOGUE NUMBERS I TO 197 INCLUSIVE 
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MINTON AND OTHER TABLE CHINA AND GLASS 


1. MINTON CREAM AND GOLD PorcELAIN INDIVIDUAL BREAKFAST SERVICE 
Comprising coffee pot, hot milk pitcher, covered sugar bowl, creamer, egg 
cup, covered toast plate (cracked), cup and saucer, two plates. In all, ten 

S ness Cream border with scalloped gold-tooled floral rim. [Lot.] 


7, 


2. MINTON ROSE-DECORATED PORCELAIN BREAKFAST SERVICE a 
Comprising teapot, coffee pot, hot milk jug, two covered sugar bowls, { 
creamers, six teacups and saucers, large coffee cup and saucer, egg cup, 

/ Y, i “two covered toast dishes, eight plates. Decorated with a rose design, 
signed Holclough. In all, thirty-two pieces. [Lot.] 


3. TwELvE LENox Roya BLUE AND GOLD PoRCELAIN DINNER PLATES 
Wide dlue rim, reserved with a bird and flower design outlined in gold. 
Diameter to, inches 
lo 


4. FINE MINTON CREAM AND GOLD-TOOLED DINNER SERVICE 

Comprising twelve dinner plates, twelve soup plates, twelve bouillon cups 

and saucers, twelve entree plates, eleven bread and butter plates, four oval 
J So- platters of graduated sizes, two covered entree dishes, two entree dishes 

without covers, sauce boat on stand, twelve demitasses and saucers. In all, 

a hundred four pieces. Wide cream border festooned in gold; gold-tooled 

rim. [Lot.] 

[See illustration of part] 


5. FINE MINTON CREAM AND GOLD-TOOLED TEA AND BREAKFAST SERVICE 
Design of the preceding. Comprising twelve tea plates, two square cake 
fi ©@ plates, twelve teacups and saucers, covered toast dish, twelve breakfast 
cups and saucers, and twelve cereal dishes. In all, seventy-five pieces. 

[ Lot. ] 


[See illustration of part] 
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. MINTON BLUE AND GOLD PORCELAIN DINNER SERVICE 


Comprising twelve dinner plates, twelve entree plates, twelve bread and 
butter plates, twelve soup plates, twelve bouillon cups and saucers, three 
oval platters, three vegetable dishes, sauce boat on stand, twelve demi- 
tasses and saucers. In all, ninety-one pieces. White porcelain with royal 
blue border with grape design in gold; gold-tooled rim. [Lot.| 


. Minton BLUE AND GoLp PORCELAIN BREAKFAST SERVICE 


Design of the preceding. Comprising twelve breakfast plates, twelve large 
coffee cups and saucers, two-handled square dish, coffee pot (chipped), 
hot milk jug, two covered sugar bowls, creamer, egg cup, covered toast 
dish. In all, forty-four pieces. | Lot.| 


. Two AYNSLEY DECORATED BONE CHINA INDIVIDUAL 


BREAKFAST SERVICES 

Comprising teapot, two coffee pots, two hot milk jugs, two creamers, two 
covered sugar bowls, two cups and saucers, two egg cups, four plates, two 
covered toast dishes, two berry dishes. With gold latticed borders and 
decoration of floral sprays. In all, twenty-three pieces. [Lot. | 


. ENGRAVED CRYSTAL GLASS TABLE SERVICE 


Comprising seven large and eleven smaller tumblers; eleven goblets, 
twelve champagnes, ten sherbets and eleven trays, four sherries, eleven 
wines, eight large and twelve small liqueurs, eleven cocktails, eleven finger 
bowls and eleven trays. Together with eleven highball glasses of slightly 
differing designs. Slight chips. Engraved with floral motives and leaf 
pendants. In all, ene hundred forty-one pieces. { Lot. | 


LINENS 


SEVEN HemstircHED LINEN SHEETS AND FIFTEEN PILLOW CASES 
Sheets unmonogrammed. Together with fifteen monogrammed pillow 
cases. [Lot.] 


SEVEN HEMSTITCHED LINEN SHEETS AND THIRTEEN PILLOW CASES 
Unmonogrammed. |{ Lot. | 


. SIXTY-FOUR HEMSTITCHED LINEN DAMASK GUEST TOWELS 


Of fine huck linen with floral border and monogram. As exhibited. { Lot. | 


. THIRTY-TWO HEMSTITCHED LINEN DAMASK AND Huck LINEN 
~-HAND TOWELS 


Twelve of linen damask with beaded festoon border ; twenty of huck linen. 
Monogrammed. | Lot. | 


no 


14. VERMICELLI LACE CENTREPIECE, SEVENTY-SEVEN DOILIES AND 
EIGHTEEN CockTAIL NAPKINS 
Circular 27-inch centrepiece of vermicelli tape lace. Twenty-four point 
de Milan doilies, twelve of Venise plat, twenty-seven of Duchesse lace and 
handkerchief linen in two sizes, twelve of Cluny lace in two sizes, and two 
~~ of broderie sur tulle. Eleven linen cocktail napkins with punchwork em- 
y/ broidery, seven with Binche lace border. [Lot.] 


15. [wo HemstircHepD ITaALian LINEN LUNCHEON SETS 
One set comprising table runner, twelve place doilies and twelve napkins; 
the other, table runner, eight place doilies and eight napkins. With hem- 
stitching worked in squares, one set with small lace insets. [Lot.] 
+O- Lengths of runners 34 inches and 1 yard 8 inches 


16. Two HemstircHep Ecru HANDKERCHIEF LINEN LUNCHEON SETS 
Runner, eight place doilies and eight napkins, worked with hemstitching 
Lé and punchwork embroidery with small lace insets; two runners, eight 
*y doilies and eight napkins, worked in squares with lace borders. [Lot.] 
Length of runners 1 yard 7 inches and 1 yard 


17. THREE LINEN DAMASK TABLE CLOTHS AND THREE DozEN NAPKINS 
Two with floral patterns, one with putti and grapevine design. Each with 
twelve matching napkins. Monogrammed. [Lot.| 
fro _ Lengths 2 yards 18 inches; width of two 2 yards; of one 2 yards 18 inches 


18. Five Linen DaMAsK TABLE CLOTHS AND Five Dozen NAPKINS 
Four exhibiting floral designs, one with figure vignettes; one cloth with 
Wd matching napkins. Monogrammed. [{ Lot. | 
oO Lengths of four 2 yards 18 inches; of one 3, yards 
Widths 2 yards and 2 yards 18 inches 


19. THREE LUNCHEON CLoTHS, Forty TrRAy Covers 
AND NINE Dozen NAPKINS 
ie and tray covers with floral and stripe designs; one hundred eleven 
i napkins in seven sets, some monogrammed. As exhibited. [{Lot.] 
Lengths of cloths about 1 yard 30 inches; widths about 1 yard 28 inches 


20, ForTY-FIVE ASSORTED TRAY COVERS AND E1GHt Dozen NAPKINS 
¥ “Assorted patterns. One hundred napkins in six sets ; some monogrammed. 
As exhibited. [ Lot. | 


a 
~~ 


. SEVEN HEMSTITCHED LINEN SHEETS AND TWELVE PILLOW CASES 


Sheets unmonogrammed. Together with twelve monogrammed pillow 
cases. [Lot.] 


. SEVEN HEMSTITCHED LINEN SHEETS AND [TWELVE PILLOW CASES 


Sheets unmonogrammed. ‘Together with twelve monogrammed pillow 
cases. [Lot.] 


. TWENTY-EIGHT BATH TOWELS AND [Two BATH SHEETS 


Some monogrammed, others banded in blue and orange. {Lot.] 


. SEVEN HEMSTITCHED LINEN SHEETS AND ITWELVE PILLOW CASES 


Monogrammed. |[Lot.] 


. Forty Bato ToweE ts, TEN Bato Marts, AND 


THIRTY-THREE FACE TOWELS 
Unmonogrammed. As exhibited. | Lot. ] 


25A. ForTY-EIGHT LINEN HAND TOWELS 
» | = New condition. Monogrammed. | Lot. | 
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. NInE WHITE WooLEN BLANKETS 


With blue and rose border stripes. [ Lot. | 


. NINE WooLEN BLANKETS 


Striped in blue, one checkered in tan. As exhibited. [Lot.| 


. TEN WHITE BLANKETS 


Eight white blankets; two with pink border stripes. {Lot.] 


. NINE BLANKETS 


White and gray plaid blankets. As exhibited. [Lot.] 


. Four SILK AND SATIN COMFORTERS 


In ivory satin, and rose and blue silk. As exhibited. [Lot.] 


. THREE GREEN SILK COUCH SPREADS 


Of olive green silk lampas with an allover palmette design; lined; fringe 
border. ‘Together with a taupe lap robe. [Lot.| 


SILVER 


Ay. GEorGE IIT Srrver SKEWER 


Robt. Makepeace and Richd. Carter, London, 1777 
Plain, with ring handle. Length 11'/2 inches 


33. GeorGE III Stm_tverR SKEWER Thos. Wallis, London, 1807 
re Plain, with ring handle. Well marked. Length 1334 inches 
/ ,, nei 
‘ 34. GeorGE IIT CHASED SILVER HEXAGONAL SNUFFER’S TRAY 
: Wm, Abdy, London, 1791 
, he centre bright-cut with interlaced band and a leaf cartouche. 
4 y Length 9% inches 


35. GeorcE III Strver CHAMBER CANDLESTICK 
jno. Crouch and Thos. Hannam, London, 1782 
gee nc with beaded borders; fitted with glass cylinder shade and 


Sheffield plate snuffer. Height 634 inches 
36. GeorcE III Sitver Bow. London, 1770 

Of plain silver, on low molded foot; maker’s mark J. s., untraced. 
Q- Diameter 3,57 inches 
37. GeorcE II Sitver Bow. fos. Sanders, London, 1734 

, Of plain silver, with molded rim and round flaring foot. 

/ée@ Diameter 42 inches 
37A. GeorGE ITI SILVER Bowi Robt. Makepeace, Newcastle, 1764 
Plain silver bowl, on low molded foot. Diameter 33/4 inches 


38. FOURTEEN-CARAT GOLD TOILET SET 
Comprising hand mirror, brush and comb, and jar with gold cover. 


AJO Worked with engine-turned paneling. Monogrammed. [Lot.] 


39. TWELVE WROUGHT SILVER DINNER KNIVES 
S. Kirk & Son Co., Baltimore 
@- With raised oak-leaf and acorn pattern; monogrammed. Steel blades. 


40. TWELVE WRouGHT SILVER DINNER ForkKs 
Jam S. Kirk G Son Co., Baltimore 
Design of the preceding. 


41. TWELVE WrouGHT SILVER Fisu Forks 8S. Kirk G Son Co., Baltimore 
Jo _ Design of the preceding. 
42. TWELVE WrRouGHT SILVER Fisu Knives S. Airk G Son Co., Baltimore 
g / Wesign of the preceding. 
v 


43. TWELVE WROUGHT SILVER ENTREE KNIVES 
y S. Kirk & Son Co., Baltimore 
ye Design of the preceding. 


44. TWELVE WROUGHT SILVER ENTREE ForKS 
S. Kirk G Son Co., Baltimore 
i re Design of the preceding. 
ly 


45. TWELVE WRouGHT SILVER Soup Spoons S. Kirk & Son Co., Baltimore 
Design of the preceding. 


46. TWELVE WROUGHT SILVER BOUILLON SPOONS 
S. kirk @ Son Co., Baltimore 
Design of the preceding. 


47. TWELVE WROUGHT SILVER BUTTER SPREADERS AND TWELVE 
OysTER ForKS S. kirk G Son Co., Baltimore 
we Design of the preceding. [Lot.] 


48. PWELVE WroucGut SILver Dessert ForKs 
S. Kirk & Son Co., Baltimore 
, we Design of the preceding. 


¥ 


49. TWELVE WrouGut SILVER DESSERT SPOONS 
S. kirk G Son Co., Baltimore 


ye” “Design of the preceding. 


50. TWELVE WrouGHt SILVER TEASPOONS AND FIVE SERVERS 


S. Rirk G Son Co., Baltimore 


Design of the preceding, including four serving spoons and ladle. [Lot.] 


51. TWELVE WROUGHT SILVER DEMITASSE SPOONS AND TWELVE 
Fruit Spoons S. Kirk & Son Co., Baltimore 
Design of the preceding. {Lot.] 


So 


52. SERVICE OF WROUGHT SILVER FLATWARE S. Kirk & Son Co., Baltimore 
Design of the preceding. Comprising six dinner knives, six dinner forks, 
_Aix entree knives, six entree forks, six soup spoons, six bouillon spoons, six 
Sf fish forks, five oyster forks, five butter spreaders, six dessert knives, six 
dessert forks, six dessert spoons, six teaspoons, and six demitasse spoons. 
In all, eighty-two pieces. [Lot.] 


[53] [57] [53] 
AT TOP: NUMBERS 53-55-54-560-53 


53. [wo Pairs Wroucnt SILVER CANDLESTICKS 
S. kirk & Son Co., Baltimore 
In the form of tree trunks entwined with finely wrought raised oak leaves. 
30 ee suite with the preceding flatware. Height 124% inches 


| See illustration | 


54. WROUGHT SILVER COFFEE Por AND SUGAR Bow. 
S. kirk G Son Co., Baltimore 
Ab oz Design of the preceding. Pyriform coffee pot; sugar bowl with cover. 
[ Lot. ] Height of coffee pot 10 inches 


‘See illustration of coffee pot! 


7 


. Wroucut SILVER SWEETMEAT Basket _ S. Kirk @ Son Co., Baltimore 
Design of the preceding. Boat shape, on oval foot; with bail handle. 
Diameter 7 inches 
[See illustration] 


. WROUGHT SILVER SAUCE Boat S. Kirk G Son Co., Baltimore 
Design of the preceding. 


[See illustration] 


. WROUGHT SILVER SALVER S. Kirk & Son Co., Baltimore 
Design of the preceding; on four leaf-molded feet. | Diameter 12 inches 


[See illustration | 


. WROUGHT SILVER CARAFE S. Kirk G Son Co., Baltimore 
Design of the preceding. Weight, about 81 ounces. Height 14 inches 


. Two Pairs Wroucut SILVER SMALL SWEETMEAT DISHES 
S. Kirk & Son Co., Baltimore 
Design of the preceding. Circular shallow bow]; on low round foot. 
Diameter 6 inches 


. Four Wroucut SILVER SALTS, Two Peppers, AND Mustarp Por 
S. Kirk G Son Co., Baltimore 
“Design of the preceding. Salts and mustard pot with spoons. [Lot.] 


. ParR WROUGHT SILVER COVERED ENTREE DISHES 
S. Kirk & Son Co., Baltimore 
En suite with the preceding. Plain silver, finely wrought with raised oak 
leaves, and branch handles. Total weight, about 154 ounces. 
Diameter 132 inches 
[See illustration] 


. ParR WrouGHT SILVER CovERED ENTREE DISHES 
S'. Kirk @ Son Co., Baltimore 
Similar to the preceding. 


Illustration of numbers 55 to 57, inclusive, appears on preceding page; of num- 
ber 61, opposite 


[NUMBERS 63 AND (AT TOP) 61] 


63, WROUGHT SILVER OvAL PLATTER S. kirk G Son Co., Baltimore 
2) i“ Design of the preceding; with finely wrought oak-leaf border. Weight, 
about 118 ounces. Diameter 24 inches 


| See illustration ] 


64. WROUGHT SILVER OVAL PLATTER S. Kirk G Son Co., Baltimore 
2 _~Design of the preceding. With branch-molded rim and raised oak leaves. 
¥ fi Weight, about 70 ounces. Diameter 20 inches 


DH 
(Sa 


66. 


[NUMBERS 65 AND 66] 


. WroucuHtT SI.verR TEA SERVICE S. kirk G Son Co., Baltimore 


Comprising teapot, coffee pot, covered sugar bow! with tongs, creamer, 
and waste bowl. Ovoid bodies richly wrought with a raised floral design. 
Total weight, about 155 ounces. 


| See illustration | 


CHASED AND WROUGHT SILVER TWO-HANDLED TEA TRAY 
S. kirk @ Son Co., Baltimore 
Design very similar to the preceding, the rim wrought with raised flowers 
and branch handles, the centre chased with foliage. Weight, about 165 
ounces. Diameter 32 inches 
'See illustration | 


. WROUGHT STERLING SILVER Hor WateER Ketrit 


Black, Starr @ Frost, New York 
Richly wrought with flowers and spiraled scrolls; on sterling silver stand 
with spirit burner. Total weight, about 69 ounces. Height 1234 inches 


lO 


[68] (69] (68] 


AT TOP: NUMBERS 71-70-71 


68. Two Pairs REpoussF& SILVER Compotes 8S. Kirk & Son Co., Baltimore 
Rolled rim, richly wrought with flowers; on repoussé bell foot. Total 
weight, about 100 ounces. Diameter g inches 


Y, oe | See illustration of two] 


69. WROUGHT SILVER CovERED ENTREE DisH 8S. Kirk @ Son Co., Baltimore 
Square dish, finely wrought with a raised floral design very similar to the 

, : eae es - 
VALE _ preceding. Weight, about 52 ounces. Length 11 inches 


| See illustration | 


70. REPOUSSEF SILVER SALVER S. Kirk & Son Co., Baltimore 
Circular, with rim richly re poussé with flowers; on four ball and claw feet. 
Af O-Monogrammed. Diameter 12 inches 


| See illustration | 


71. PAIR WROUGHT SILVER OVAL FRuitT DISHES 
P) S. Rhirk G Son Co., Baltimore 
Ltd J Richly repoussé with floral designs, and wrought with double branch 
handles. Diameter 13 inches 


‘See illustration | 


inal 


x % 


. Two WRouGHT SILVER OVAL PLATTERS 


. STERLING SILVER CARD TRAY AND WAITER 


. STERLING SILVER CARAFE 


. Two STERLING SILVER OvAL PLATTERS 


. CHASED STERLING SILVER CHopPp DISH 


S. Kirk G Son Co., Baltimore 
In two sizes, the rims richly repoussé with flowers. Monogrammed. ‘Total 
weight, about 103 ounces. | Lot.| Diameters 20 and 16 inches 


George II Style 
Of plain silver, with piecrust rims; by Tiffany @ Co. and Black, Starr @ 
Frost. Waiter on four scrolled feet and monogrammed. | Lot. | 

Diameters 6 and 6% inches 


The Gorham Co., New York 


Lobed, of plain silver, with reeded lip; monogrammed. Height 10 inches 


. CHASED STERLING SILVER COFFEE SERVICE The Gorham Co., New York 


Comprising large coffee pot, smaller coffee pot, creamer and sugar bowl. 
‘S. Dunstan’ pattern chased with floral designs enclosing cartouches. 
Monogrammed. 

[See illustration | 


. L'wo Pairs CHASED STERLING SILVER CANDLESTICKS 


The Gorham Co., New York 
Design of the preceding. Baluster shaft with floral chasing; detachable 
bobéche. Total weight, about 92 ounces. Height 10 inches 


[See illustration ] 


The Gorham Co., New York 

Design of the preceding; in two sizes. Total weight, about 56 ounces. 

[ Lot. ] Diameters 16 and 14 inches 
[See illustration] 


. CHASED STERLING SILVER CIRCULAR CENTREPIECE 


The Gorham Co., New York 
Design of the preceding. With wide rolled rim; fitted with silver-plated 
flower holder. Diameter 14 inches 


The Gorham Co., New York 
Design of the preceding. Circular dish, with reeded rim. Monogrammed. 
Diameter 141% inches 


. CHASED STERLING SILVER OvAL PLATTER The Gorham Co., New York 


Design of the preceding. Monogrammed. Weight, about 42 ounces. 
Diameter 18 inches 


r= 


[NUMBERS (FROM TOP TO BOTTOM ) 75-76-77] 


Si. 


(oye 
O*- 


‘ 


PaIR CHASED STERLING SILVER CovERED ENTREE DISHES 

The Gorham Co., New York 
Design of the preceding. With reversible covers and detachable handles. 
Monogrammed. 


. CHASED STERLING SILVER GRAVY BOAT AND Four Pairs 


SALTS AND PEPPERS The Gorham Co., New York 
Design of the preceding. Monogrammed. Gravy boat with stand. [Lot.] 


. CHASED STERLING SILVER THERMOS BOTTLE 


The Gorham Co., New York 
Design of the preceding. Fitted with a sterling silver cup and two 
stoppers. Height 104 inches 


. SERVICE OF CHASED STERLING SILVER FLATWARE 


‘S. Dunstan’ design, en suite with the preceding. Comprising six dinner 
knives, six dinner forks, six entree knives, six entree forks, carving set of 
three pieces, six tablespoons, six fish knives, six fish forks, six bouillon 
spoons, six dessert spoons, six dessert forks, six butter knives, six teaspoons, 
six oyster forks, six ice cream forks, six spoons with gilded bowls, six fruit 
knives, six demitasse spoons, six iced-tea spoons, six servers. Mono- 
grammed. In all, one hundred seventeen pieces. [Lot.| 


FOUR STERLING SILVER SERVERS 
Grape scissors and pair of servers, from Tiffany @ Co.; sterling silver 


~ 2%, “trainer with bone handle, from Howard @ Co. [ Lot. ] 


86. STERLING SILVER TEA AND COFFEE SERVICE The Gorham Co., New York 


y/o 


Comprising teapot, coffee pot, hot water kettle on stand with burner. 
covered sugar bowl, helmet-shaped creamer, and waste bowl. Plain lobed 
bodies with reeded edges. Monogrammed. Total weight, about 111 
ounces. | 

‘See illustration] 
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[NUMBERS 86 AND 87] 


87. STERLING SILVER TWo-HANDLED OvaL TEA TRAY 
The Gorham Co., New York 
Design of the preceding. Weight, about 116 ounces. 
Diameter 24% inches 
‘See illustration | 


88. Pair CHASED STERLING SILVER CHop DISHES 
The Gorham Co., New York 


? Circular platters of ‘Cinderella’ design, with bands of chased foliations. 
“@- Monogrammed. Diameter 12% inches 
89. STERLING SILVER FLASK The Gorham Co., New York 
Of plain silver. Length 11 inches 

ce ae ‘ 


[ NUMBERS 90 AND (AT TOP) gI| 


. STERLING SILVER OCTAGONAL TEA TRAY The Gorham Co., New York 
The rim pierced with two handles and chased with leaf designs. Mono- 
grammed. Weight, about 101 ounces. Length 2534 inches 


[See illustration | 


. STERLING SILVER CIRCULAR SALVER The Gorham Co., New York 
In the Georgian taste. Plain, with piecrust edge and engraved mono- 
grammed cartouche. Diameter 132 inches 


‘See illustration] 
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92. STERLING SILVER FLASK The Gorham Co., New York 
) a Pint flask, with engine-turned decorative bands Length 9/2 inches 


93. Lor oF SMALL STERLING SILVER ARTICLES 
Comprising tea strainer, four liquor labels, four silver-mounted corks, 
pi ble bell, two sugar tongs, matchbox holder, and six re poussé pen holders. 
, y, “Some monogrammed. |[Lot.] 


Q4. SILVER-PLATED TWO-HANDLED TRAY AND Two OVAL PLATTERS 
Rectangular tray with gadrooned and reeded rim pierced with two 
handles, by The Gorham Co. Oval platter with pierced rim, and chased 

Je oval bread tray; plated on copper. [Lot.] 
Diameters 2034, 17 and 14 inches 


95. HAMMERED SILVER-PLATED OBLONG TRAY, Two CocKTAIL SHAKERS 
AND [Two FLASKS 
As exhibited. [Lot.] Length of tray 1434 inches 


vie 


BRONKES BY BARYE, RODIN AND FRISHMUTH 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Bird Statuette] 
96. PHEASANT. Walking figure of a bird with gracefully balanced tail; on oval base, 
> Je signed BARYE. Vert antique marble plinth. Height 45% inches; length 714 inches 
From Eugene Glaenzer @ Co., New York, 1910 
Collection of Thomas Fortune Ryan, New York, 1933 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Animal Statuette] 
97. BUCK OF FALLOW DEER PLAYING WITH STONE. Standing figure with 
left foreleg raised, the bent head pushing a stone with its antlers; brown patina. 
Signed on oblong base BARYE. Vert antique marble plinth. 
Height 52 inches; length 9 inches 
» SJ GomM. Knoedler & Co., Inc., New York 
Cf. Charles de Kay, Barye, 1889, No. 14 facing p. 16 


[See illustration] 
Illustration of number 97 appears on following page 
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aoe ae marble plinth. 


[NUMBER 99] 


[NUMBER 100] 


AT TOP: NUMBERS 98 AND 97 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
‘Bronze Animal Group] 
98. PANTHER AND GAZELLE. Recumbent figure of a panther, with left forepaw 
pinning down its victim, a gazelle. Signed on rocky base BARYE. Vert antique 


Height 4 inches; length 8Y2 inches 
From Eugene Glaenzer @ Co., New York, 1g10 
Collection of Thomas Fortune Ryan, New York, 1933 


‘See illustration] 
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ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
(Bronze Animal Group] 

99. fAGUAR SEIZING ALLIGATOR. Crouching figure of the jaguar with curled 
tail grasping the writhing alligator with his jaws, the right forepaw upon the body 
of the reptile; brown patina. Oval base signed BARYE. Walnut plinth. 

Height 31% inches; length 9 inches 

_ Sculptured in 1850-55 

7 O- From M. Knoedler G Co., Inc., New York 
Cf. Charles de Kay, Barye, 1889, No. 44 facing p. 140 
Lithographed by M. L. Owens 


(See illustration] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Animal Group] 
100. TIGER DEVOURING GAVIAL OF THE GANGES. Crouching figure of the 
tiger clutching between both forepaws the writhing scaly figure of the saurian; 
‘brown patina. Oval base molded with foliations, signed BARYE, and dated 1836. 
i > Cast No. 20. Walnut plinth. Height 4 inches; length 10 inches 
From M. Knoedler @ Co., Inc., New York 
Cf. Charles de Kay, Barye, 1889, No. 16 facing p. 18 


[See illustration] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
‘Bronze Animal Group] 
101. JIGER DEVOURING ‘GAVIAL OF THE GANGES. Another cast of the 
On preceding, dated illegibly. Walnut plinth. Height 4 inches; length 10% inches 
Cf. Charles de Kay, Barye, 188g, No. 16 facing p. 18 


19 


00 


[NUMBER 102] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Original Wax Animal Statuette] 
102. ASIAN ELEPHANT WALKING. Sturdy figure walking with an easy lope to- 


wards the left, the trunk down and swaying slightly between the tusks. Oval base 
signed BARYE. Dark bronze-colored patina. Oak plinth with vitrine. 


Height 5 inches; length 6% inches 


Note: This important little work is one of the extremely scarce cires originales 
which were exhibited after the death of Barye at the Beaux Arts in Paris (vide infra). 


Collection of Nelson Robinson, Esq. 
From M. Knoedler & Co., Inc., New York 
Barye Exposition, Ecole des Beaux Arts, Paris, 1889, No. 631 


(See illustration] 
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[NUMBER 103] 


AUGUSTE RODIN 
FRENCH: 1840-1917 
(Bronze Portrait Head] 


103. HEAD OF BALZAC. Powerfully modeled youthful head with turbulent hair 
parted in the centre. Signed A. RopIN; brownish green patina. Fluted bronze 
plinth. Height 7 inches 


Note: In Judith Cladel, Rodin, the Man and His Art, 1917, pp. 317-24, will be 

found an account, written in great detail, of the origin, execution and reception of 

Rodin’s famous portrait of Balzac. The model for the youthful writer was a young 

3 ge carter of Tours, who closely resembled the master, and whose features were spiritualized 
? by Rodin’s art. ‘.. . . Rodin skilfully altered these features; he gave them the scars of 
the interior effort, he made them soft and hollowed them, he made them old and grave. 

In a few weeks he did the work that nature had taken years to accomplish. He finished 


|Description continued on the following page 


al 


HEAD OF BALZAC BY RODIN 
Number 103 Concluded} 


by creating that Titan’s mask which we know, that head as round as a bullet and, like 
a bullet, terrible in its concentrated force. Later he augmented this, that is to say, he 
doubled its proportions; and this head, almost frightening in its expression, recalls the 
masks which the Greek tragedians wore when they played in the open air.” 


The portrait head may be found in the following works of reference: Camille 
Mauclair, Auguste Rodin, The Man—His Ideas—His Works, 1905, ill. opp. p. 110; 
Frederick Lawton, M.A., The Life and Work of Auguste Rodin, 1906, ill. opp. p. 175; 
Judith Cladel, Auguste Rodin, L’Oeuvre et L’Homme, 1908, vol. I, ill. opp. p. 54; Otto 
Grautoff, Rodin, 1911, p. 26, ill. p. 44; Gustave Coquiot, Le Vrai Rodin, 1913, ill. opp. 
p. 148; Judith Cladel, Rodin, The Man and His Art, 1917, ill. opp. p. 320. 


From M. Knoedler @ Co., Inc., New York 


[See illustration on preceding page| 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Animal Group} 
104. FAMILY OF DEER. Standing figure of a buck before whom crouch a sitting 


doe and fawn, a second fawn sitting at his rear. Oval rocky base, signed BARYE; 
brown patina. Walnut plinth. Height 7 inches; length 1034 inches 


gy * Irom M. Knoedler & Co., Inc., New York 


S 
S 


[See illustration] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Animal Group] 
105. GREYHOUND AND HARE. Life-like figure of a muscular hound, mouthing his 
capture. Signed on rounded oblong base BARYE. Vert antique marble plinth. 
Height 8 inches; length 1234 inches 
From Eugene Glaenzer @ Co., New York, 1910 
4 Collection of Thomas Fortune Ryan, New York, 1933 
4 ? Cf. Charles de Kay, Barye, 1889, No. 72 facing p. 96 


[See illustration] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
Bronze Animal Statuette] 


106. fAGUAR SLEEPING. The lithe figure lies prone, the body curved, with head 
‘resting on the ground; brown patina. Oval base signed BARyrE. Cast No. 2. Wal- 


/ PI nut plinth. Height 31% inches; length 1214 inches 


From M. Knoedler & Co., Inc., New York 


(See illustration} 


is) 
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[NUMBER I07] [NUMBER 106] 


AT TOP: NUMBERS I05 AND 104 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Animal Group| 
107.LION DEVOURING A DOE. Crouching figure with reflexed haunches and 
lashing tail, grasping between its jaws the mangled body of a small doe. Oval base 
signed BARYE, and dated 1837. Cast No. 6. Brown patina. Walnut plinth. 


Height 51 inches; length 12 inches 
7 0 & From M. Knoedler & Co., Inc., New York 


Cf. Charles de Kay, Barye, 1889, No. 42 facing p. 142 


[See illustration] 
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108. 


109. 


HARRIET W. FRISHMUTH, N.A. 
AMERICAN: b. 1880 
[Bronze Statuette] 


VINE. Nude figure of a young girl standing on tiptoe with her body bent back, 
grasping a branch of grapevine hung between her outstretched left hand and her 
right, which is carried behind her head. Signed on base HARRIET W. FRISHMUTH, 
and dated 1921. Cast by The Gorham Co., New York. Green patina. Belgian 
black marble base. Height 122 inches 


Note: The following details are embodied in a document signed by the sculptress, 
which will be given to the purchaser: “The small size ‘Vine’ was designed in 1921, and 
is represented in the Wadsworth Athenaeum, Hartford, Connecticut, Museum in 
Rochester, New York, Museum in Kenosha, Illinois, Brookgreen Gardens, Brookgreen, 
South Carolina. . . . when the National Sculpture Society planned a large exhibition 
at the Hispanic Museum in 1923, I enlarged it for that exhibition. The following fall, 
I exhibited it at the Academy and received the Julia A. Shaw Memorial Prize. At that 
exhibition, it was purchased by the National Institute of Architects and presented to the 
City of Los Angeles, where it is now in the Museum. The second copy was purchased 
by the Metropolitan Museum of Art. . . . (Signed) Harriet W. Frishmuth.” 


From the Grand Central Art Galleries, New York 


HARRIET W. FRISHMUTH, N.A. 
AMERICAN: b, 1880 
[Bronze Statuette] 


LAUGHING WATERS. Nude figure of a young girl, poised on the left toe, the 
right knee drawn up; her right hand held behind her and grasping a fish. Signed 


“on rocky base HARRIET W. FRISHMUTH, and dated 1929. Cast by The Gorham 


Co., New York. Green patina. Belgian black marble base. Height 16 inches 


Note: The following details are embodied in a document signed by the sculptress, 
which will be given to the purchaser: “Designed and executed in 1930 (sic). Really 
only the sketch design for a large fountain, which, so far, has not been made. The idea 
was conceived quite by accident, when my model, Desha, was posing in a spirit of play, 
in front of a mirror. I have always intended to make it larger, but not being able to 
get the same model, have not felt urged to do it. (Signed) Harriet W. Frishmuth.” 


From the Grand Central Art Galleries, New York 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 


[Bronze Animal Statuette] 


.PANTHER AT THE SPRING. Nervously modeled crouching figure with lash- 


ing tail, the head with ears set back, preparing to spring from a pinnacle of rock; 
brown patina. Signed on rock BARYE. Walnut plinth. 

Height 634 inches; length 9% inches 
From M. Knoedler & Co., Inc., New York 


(See illustration] 
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[NUMBERS III AND (AT TOP) II0] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 


(Bronze Animal Group] 


111. OCELOT DEVOURING A HERON. Tense muscular figure of the ocelot 
with lashing tail and reflexed limbs, grasping the heron between his jaws at the 
base of the neck. Oval base signed BARYE. Brown patina. Walnut plinth. 

Height 7 inches; length 12 inches 
? TO Collection of George Blumenthal, New York 


From M. Knoedler & Co., Inc., New York 
Cf. Charles de Kay, Barye, 1889, No. 18 facing p. 22 


[See illustration] 
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[ NUMBER I12] 


ANTOINE LOUIS BARYE 

FRENCH: 1796-1875 

[Bronze Animal Group] 
112. EAGLE AND ETHIOPIAN DEER. The deer, a species of ibex, with recurved 
rh horns, lies prone upon the ground; the eagle, its wings spread wide, perched on the 

5 J -~“recumbent body. Square base signed BARYE. Brown patina. 
} Height 8% inches; width 7% inches 
From M. Knoedler & Co., Inc., New York 


[See illustration | 
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[NUMBER I13]| 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 


[Bronze Animal Group] 


113.ELA SURPRISED BY A LYNX. The elk, descending a rocky mound, is borne 
down by the small figure of the lynx, which has leapt upon its neck, burying its 
teeth behind the head; the panting jaws open as the animal sinks to the ground. 
Signed on irregular base BARYE. Brown patina. Vert antique marble plinth. 


Height 814 inches; length 134 inches 
3 20 From M. Knoedler & Co., Inc., New York 


“Paris Salon, 1834, No. 1975 
Cf. Charles de Kay, Barye, 1889, No. 32 facing p. 48 


[See illustration] 


[NUMBER I14] 


ANTOINE LOUIS BARYE 
FRENCH: 1796-1875 
[Bronze Animal Statuette] 


114. TIGER WALKING. Muscular figure walking, with curled tail, and left fore and 
rear legs advanced. Oblong base signed BARYE. Brown patina. Walnut plinth. 


A Height 81% inches; length 15 inches 
A a J Sculptured in 1836 
Collection of Mrs A. W. Bingham, New York 
From M. Knoedler & Co., Inc., New York 
Cf. Charles de Kay, Barye, No. 3 facing p. 2 


‘See illustration] 
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[NUMBER II5 | 


ANLTOINE LOUIS BARYE 
FRENCH: 1796-1875 
(Bronze Animal Statuette] 
115. LION WALKING. Majestic figure of a lion advancing with curled tail. Signed 
on oblong base BARYE. Brown patina. Walnut plinth. 
Height 9 inches; length 15 inches 
Sculptured in 1835-6 
Fo corion of Mrs A. W. Bingham, New York 
From M. Knoedler G Co., Inc., New York 
Cf. Charles de Kay, Barye, 1889, vignette on title page, and No. 73 facing p. 98 
Illustrated in Masters of Art—Barye, 1904, Pl. VII 
Illustrated in Henry Eckford, Barye (The Century Magazine), February, 1886, 
p- 487 


[See illustration] 
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AUGUSTE RODIN 
FRENCH: 1840-1917 
‘Bronze Statuette] 


116.LA VOIX INTERIEURE. Nude female figure with the left leg raised and rest- 


ing upon a rock, the head bent and resting on the right arm, the left arm flexed and 
carried to the breast. Signed on rear of rock A. RODIN, 1¢7€ épreuve. Dark brown 
patina. Hexagonal Portor marble plinth. Height 23/2 inches 


Note: This, as the signature indicates, is the first proof cast in bronze of a con- 
ception of a figure to be used for the Victor Hugo monument. The commission for the 
monument was given Rodin by the Government after Hugo’s death in 1883. In 1886, 
Rodin exhibited the scheme of the work, which consisted of the majestic figure of Hugo 
gesturing towards nereids to listen to the Muse of his Inner Voice, who rises behind him. 
This muse was also called Meditation. Camille Mauclair writes of it: ‘She is of the 
greatest beauty; hers is one of the figures in which, before the Balzac, Rodin indicates 
his new method. . . Nothing can be more expressive and more supernatural in the 
harmonious sadness of the drooping shape.” 


The statuette may be found in the following works of reference: Camille 

Mauclair, Auguste Rodin, The Man—His Ideas—His Works, 1905, p. 19 and p. 126; 
Frederick Lawton, The Life and Work of Auguste Rodin, 1906, pp. 130-1, ill. in plaster 
opp. p. 132; Judith Cladel, Auguste Rodin, L’Oeuvre et L’7 Homme, 1908, vol. II, p. 159; 
Victor Frisch and Joseph T. Shipley, Auguste Rodin, 1939, p. 419, ill. opp. p. 97; Léon 
Bénédite, Rodin, (n.d.), ill. pl. xxxvu (B). 

Sculptured in 1896 

Collection of Alexis Rudier, Paris, Rodin’s fondeur 

From M. Knoedler & Co., Inc., New York [as Eve] 


[See illustration} 
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[NUMBER I16] 


LA VOIX INTERIEURE 


Bronze Statuette by Auguste Rodin 


HARRIET W. FRISHMUTH, N.A. 
AMERICAN: b. 1880 
{Bronze Statuette] 


117. HUMORESQUE. Nude figure of a young girl 
poised on tiptoe on the left leg, the right knee 
raised, the arms flung above the head; upon a 
rock surrounded by rushes. Signed on base 
HARRIET W. FRISHMUTH, Sc. and dated 1920. 
Cast by The Gorham Co., New York. Green 
patina. Height 42 inches 


of Note: This statue was posed by the model 


Desha, and was originally created for the 
Valeria Convalescent Home in Chappaqua, 
New York. Replicas are in several of the well- 
known gardens in this country. 


From the Grand Central Art Galleries, New York 


[See illustration | 


HARRIET W. FRISHMUTH, N.A. 
AMERICAN: b. 1880 
[Bronze Fountain Statue] 


118.fOY OF THE WATERS. Nude figure of a 
young girl poised on the back of a fish, the right 
foot daintily pointed upon its mouth; the right 
arm flung wide, and grasping under the left arm 

a second fish. Signed on base HARRIET W. FRISH- 

Neo and dated 1924. Cast by The Gorham 

Co., New York. Green patina. 
Height 444% inches 


Note: The following details are embodied 
in a document signed by the sculptress, which 
will be given to the purchaser: “‘Was designed 
and executed in 1917. One of my very first 
fountains—I should say, the very first fountain 
that has the so-called life and movement, for 
which my work is more or less known. It was 
not executed for any particular commission, but 
has been one of my most popular bronzes. It is 
in the Museum of Fine Arts, Dayton, Ohio, and 
the John Herron Art Institute, Indianapolis, 
Indiana. Two models posed for this fountain— 
[NUMBER rea 7] one, a Belgian girl, for the large size, which was 

the first one made, and the second, or smaller 
size, was posed for by Desha, the well-known 
dancer, who has posed for ninety per cent of my work. (Signed) Harriet W. Frishmuth.” 


From the Grand Central Art Galleries, New York 


(See illustration | 


32 


[NUMBER 118] 


JOY OF THE WATERS 


Bronze Fountain Statue by Harriet W. Frishmuth 


{NUMBER I1Q] 


SWEET GRAPES 


Bronze Fountain Statue by Harriet W. Frishmuth 


HARRIET W. FRISHMUTH, N.A. 
AMERICAN: b. 1880 
[Bronze Fountain Statue] 


119. SWEET GRAPES. Standing nude figure of a young girl with downbent head, 
carrying on her right shoulder a cluster of grapes; round base modeled with dolphin 
heads. Signed on base HARRIET W. FRISHMUTH and dated 1928. Cast by The Gor- 
ham Co., New York. Green patina. Height 552 inches 


Note: The following details are embodied in a document signed by the sculptress, 
which will be given to the purchaser: “. . . Exhibited in the Grand Central Art Gal- 
leries and received the Irving T. Bush prize in December 1928. It is now in several 


f private gardens. It was posed for by the same model who posed for the ‘Scherzo’, who 
a) (at pe was a dancer at the Doris Humphrey School. (Signed) Harriet W. Frishmuth.” 


Irving T. Bush Prize, Grand Central Art Galleries, 1928 
From the Grand Central Art Galleries, New York 


[See illustration] 


HARRIET W. FRISHMUTH, N.A. 
AMERICAN: b. 1880 
[Bronze Fountain Statue] 


120.PLAY DAYS. Nude figure of a young girl, poised on tiptoe, the left leg slightly 
advanced, the left hand brought up towards the smiling face; on eight-petaled 
lotiform base modeled with four fountain figures of frogs. Signed on base HARRIET 
W. FRISHMUTH and dated 1925. Cast by The Gorham Co., New York. Green 


patina. Height 52% inches 


Note: The following details are embodied in a document signed by the sculptress, 
if 4) @ «which will be given to the purchaser: ‘‘Was designed originally in 1924 for Mrs. J. L. 


Harriman, of Washington, D. C., and placed in her garden. It received the American 
Garden Club gold medal in May 1928, and is in the Museum in Dallas, Texas. Posed 
for by a young dancer, about twelve years of age. (Signed) Harriet W. Frishmuth.” 


American Garden Club Medal, Philadelphia, May, 1928 
From the Grand Central Art Galleries, New York 


FRENCH FURNITURE AND DECORATIONS 


121. BRONZE Dort INKSTAND Lows XV Style 
| In the form of rococo leaf scrolls and rockery; fitted with two inkwells 
320 and holder. Length 18 inches 
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Pairk DRESDEN PORCELAIN FIGURINES 

Figure of a youth in flowered blue and yellow costume, with bag pipes; 

and a maiden in panniers and striped skirt, holding a hurdy-gurdy. 
Heights 192 and 18 inches 


9, Pair BRONZE Dort CHENETS Louis XVI Style 


In the form of a festooned flaming urn. Height 11 inches 


. DRESDEN PoRCELAIN MANTEL CLOCK 


Circular dial garlanded with blossoms, the base with four figures of chil- 
dren; the finial with a child shepherdess and a boy with flute. Striking 
movement. Height 25 inches 


. ParR BRONZE Doré AND BACCARAT CRYSTAL LUSTRE 


TABLE CANDELABRA Louis XVI Style 
With balustered shaft and steeple finial, four curved arms for candles; 
hung with festoons of bead lustres trimmed with rosettes, with drop 
pendants. Height 25 inches 


TERRA CotTa GRouP 
jean Baptiste Pigalle (Follower of), French: 1714-1784 
Seated nude figure of a chubby amor hanging his tablets around the neck 
of a messenger dove with spread wings; oval base with fluted and gilded 
plinth. Total height 18 inches 
[See illustration | 


. VERT ANTIQUE MARBLE AND BRONZE Dorét MANTEL CLOCK 


With circular dial rimmed in green marble, on oblong marble plinth; 
bronze doré mounts. Height 13 inches 


. Parr BACCARAT CRYSTAL LUSTRE AND BRASS TABLE CANDELABRA 


French, Early XIX Century 

Baluster-form shaft with crystal steeple finial and four arms for candles, 

fitted for electricity ; hung with festoons of diamond-cut lustres with pen- 

dent drops and prisms. Height 27/2 inches 
[See illustration] 


Illustration of number 126 appears facing page 42; of number 128, on page 133 
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129. Parr BRoNZE DorE CHENETS Lows XVI Style 
In the form of flaming urns festooned with bay leaves. 


vA Height 15 inches 
7M 


130. BACCARAT CuT GLASS AND BRONZE DorE TABLE LAMP Directoire Style 
Small diamanté-cut urn mounted in bronze doré. Fitted for electricity, 
with shade. Height 24 inches 


6o~ 


131. EMPIRE MARBLE CLOCK GARNITURE, MOUNTED IN BRONZE Dore 
: Lepaute, Paris 
Marble clock with circular dial flanked by bronze figures of Psyche and 
VA @-~ Cupid on rectangular marble plinth; pair of marble krater urns on ped- 
estals; all mounted in bronze doré with allegorical scenes and frieze of 
dancing figures. Height of clock 30 inches; of urns 21. inches 


32. BRONZE AND BrRonzE Doré Lamp Lows XVI Style 
g -In the form of two bronze putt: supporting a bronze doré urn. Fitted for 
electricity, with silk shade. Height 29% inches 


133. PAR BRONZE AND BRONZE Dorr CHENETS Lows XV Style 
In the form of a bronze Eros; on rococo bronze doré draped plinth. 


Height 18 inches 
6o- 


134. DIRECTOIRE CARVED BEECHWOOD FAUTEUIL DE BUREAU 
French, circa 1800 
ith caned horse-shoe back and seat, ring-turned baluster supports, and 
af rsund legs. Loose seat cushion covered in rose silk damask. 


135. WALNUT AND TooLeD LEATHER WRITING TABLE Louis XV Style 
Serpentine top inset with tooled brown leather, front with three drawers, 

the back with mock drawer; on slender cabriole legs. 
oy rd ni Height 29/2 inches; length 44 inches 


af 


[ NUMBER 136] 


. Two Louis XV CarveD WALNUT AND NEEDLEPOINT FAUTEUILS 


Cartouche-shaped molded back with carved floral cresting, curved and 
molded open arms with armpads, the rails and cabriole legs with floral 
carving. Covered in fine needlepoint with old rose garlanded floral design 
in an ecru ground. 

[See illustration] 


. ACAJOU CoFrrEE TABLE, MOUNTED IN Brass Louis XVI Style 


Oblong galleried top of campan melangé marble; on paneled frieze and 
round fluted legs, the stiles inset with brass plaques. 
Height 18 inches; length 31% inches 


. Parr ACAJOU PARQUETERIE PETITES COMMODES Louis XV Style 


Galleried marble top surmounting three drawers and sides paneled with 
parqueterie, slender cabriole legs. Height 31 inches; width to inches 
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139. PAiR CARVED WALNUT FAUTEUILS IN NEEDLEPOINT Louis XV Style 
Cartouche-shaped back, arm pads and seat covered in gros point exhibit- 
ing landscapes of trees, the back with a bird figure; husk- and shell-carved 
cabriole frame. 


of 0 From W. & J. Sloane, New York 


140. INLAID AcAJOU CircULAR TrRrpop TABLE, MOUNTED IN BrRAss 
Louis XVI Style 
f Circular vert antique marble top with gallery, the frieze mounted with 
@~ lion heads; cyma-curved quadrangular legs shod with paw feet, and en- 
closing a galleried marble undershelf. 
Height 291 inches; diameter 32% inches 


41. CARVED BEECHWoop Desk CHaiR IN BRown LEATHER Louis XVI Style 
3 Caned back and seat, the back and loose seat cushion in tan leather. 
Molded and rosette carved frame on fluted legs. 


142. INLAID TULIPWooD AND KinGwoop WritInc TABLE Louis XV Style 
fo Shaped banded top inset with gold-tooled brown leather, with three- 
Ss » quarter brass gallery surmounting two drawers; inlaid serpentine frieze 
and slender cabriole legs. Height 30 inches; length 43% inches 
From Frederick Rose © Co., Inc., New York 


143. PAIR REGENCE CARVED AND GILDED CONSOLES 
_ Demi-cartouche-shaped top in rouge royale marble, the frieze carved 
Z, with blossoms and endive scrolls curling into an interlacing frontal sup- 
port. Height 32 inches; width 26 inches 


From Frederick Rose @ Co., Inc., New York 


= Louis XVI Style 
Large octagonal galleried top, surmounted by smaller tray, of campan 
melangé marble; on fluted column, and four scrolled supports mounted 
with brass plaques. Height 37 inches; diameter 37 inches 


4: Acajou Two-TIER OcTAGONAL TABLE, MOUNTED IN Brass 
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[NUMBER 145] 


145. Parr CaRvED LIGHT WALNUT BERGERES IN CELADON DAMASK 

Louis XVI Style 
, Curved back and arms, and loose seat cushion covered in celadon and 
At / ivory damask woven with a Régence floral design; leaf-carved and fluted 
@~ frame, on round fluted tapering legs. 


From W. @ J. Sloane, New York 


|See illustration | 


}- LicHT WALNUT OccASIONAL TABLE Louis XV Style 
Y Shaped top inset with gold-tooled tan leather, shaped frieze with candle 


slide; on slender cabriole legs. Height 23 inches; length 26 inches 
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Parr CARVED WALNUT CONSOLE TABLES Lows XV Style 
With semi-oval bréche d’ Aleppo marble top, frieze hung with carved leaf 
swags, and fluted and stretchered quadrangular legs with pieds de biche. 

Height 34% inches; length 50 inches 


CARVED AND PARCEL-GILDED BEECHWooD BERGERE IN NEEDLEPOINT 
Louis XV Style 

Molded cabriole frame with gilded flower carving; covered in gros point 

developing blossoms on a téte de négre ground, the back with petit point 

vignette of a lady, the seat with an animal figure. 

From Frederick Rose & Co., Inc., New York 


Louis PuirippE AcAJoU AND RosEwoop MARQUETERIE POUDREUSE 
French, XIX Century 
Shaped hinged top inlaid with an oval medallion of floral marqueterie, 
and opening to interior fitted with a mirror; frieze with single inlaid 
drawer; on cabriole legs mounted in bronze doré. 
Height 28 inches; width 192 inches 


Parr CARVED WALNUT BERGERES IN GOLD BROCATELLE Louis XV Style 
With shaped back, closed arms and loose seat cushion upholstered in old 


>, 2 oO gold satin brocatelle woven with a shell design; molded cabriole frame, 


I51. 


e 
152. 


bo 


the arms carved with leafage. 


Louis XVI CErISIER BOUILLOTTE 
Circular bréche viollette galleried marble top; the frieze with two draw- 
ers; on stop-fluted round legs. With detachable cherrywood top inset with 
tooled green leather, the reverse covered in baize. 

Height 2912 inches; diameter 27/2 inches 


Louis XVI Carveb, GILDED AND POLYCHROMED WALL MirRoR 


French, XVIII Century 
Upright ribbon-carved and beaded frame, crested with a quiver trophy 
and a pair of doves. Height 37 inches; width 241% inches 


‘See illustration | 


Illustration of number 152 appears facing page 42 
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. CARVED WALNUT EXTENSION DiIniING TABLE 
Card table with oblong folding top opening on sliding legs; convertible 


DrirECTOIRE ACAJOU COMMODE, MOUNTED IN Brass 

Yellow brocatelle marble top, surmounting three drawers mounted in 
brass, the top drawer paneled as three drawers, enclosed by fluted three- 
quarter round corner pilasters; vase feet. 


Height 35 inches; length 49 inches 


[See illustration | 


CarVED WALNuT LovVE SEAT IN GREEN SATIN DAMASK Louis XVI Style 
Beaded and rosette-carved frame, covered in celadon satin damask with 
Louis XVI classic design. With two loose seat cushions. Length 5 feet 


From W. @ J. Sloane, New York 


. CARVED AND LAagué ARMCHAIR IN GREEN SATIN DAMASK 


Louis XVI Style 
En suite with the preceding. Covered in satin damask with design of floral 
vases. 


. Carved Licht WALNUT BEDSTEAD WITH QUILTED Ivory 


SATIN COVERLET Louis XVI Style 


- With curved headboard carved with leafage and upholstered in ivory satin 


beautifully quilted with a rope and tassel festoon design; with box spring 
and mattress, and a quilted ivory satin bedspread and pillow coverlet 
matching upholstery. Together with a side chair in fawn plush velvet. 
[ Lot. ] Height 42 inches; width 53 inches 
From W. @ J. Sloane, New York 


WatnutT TALL CHEST OF DRAWERS 
With six small paneled drawers and cabriole legs. 
Height 50% inches; width 3012 inches 


Louis XV Style 


. Parr CARVED LIGHT WALNUT AND GRAY SILK BROCADE SIDE CHAIRS 


Directoire Style 
Seat and fan back in fine gray striped silk brocade, the back with a trel- 
lised base slat ; square canalated and tapering legs. 


Louis XVI Style 


into a dining table, fitted with three extension leaves. Beaded frieze, on 
round fluted tapering legs. ‘Together with four table pads. 
Height 30/2 inches; length extended 6 feet 10 inches; width 3812 inches 


INLAwD ACAJOU AND TULIPWooD WRITING TABLE Louis XV Style 
Shaped oblong top inset with tooled green leather, surmounting shallow 


* central drawer and deep side drawers quartered in tulipwood; slender 


quadrangular cabriole legs. 


Height 29 inches; length 44 inches 
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[NUMBERS I52 AND 153] 


TERRA COTTA GROUP: NUMBER 126 
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[NUMBER I61] 


Pair Louis XIV Carvep AND PARCEL-GILDED WALNUT ARMCHAIRS 
IN SEVENTEENTH CENTURY SILK AND SILVER PEtitT POINT 
Seat and tall canted back exquisitely worked in silk petit point with car- 
touches of salmon pink pavots with green leafage enclosed by a border of 
strapwork in colored silks in a ground of silver thread. Acanthus-scrolled 
arms and supports, square tapering legs with X-stretcher. Frames of later 
date. 

'See illustration | 


CarveD, LAQUE AND CANED BEDSTEAD Louis XVI Style 
Laqué gray and carved with leaf and ribbon borders and floral crest. 
With box spring and mattress, and leaf green satin damask coverlet with 
design of rococo vignettes. Together with a Jaqué console with marble top 
in the Louis XV style. {Lot.| Height 50 inches; width 40 inches 
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Parr LEAF GREEN SILK DAMASK WINDOW HANGINGS AND VALANCE 
Lous XV Style 
Design matching bedspread in preceding lot. Fringed. 
Length 9 feet 7 inches; width 48 inches 


. [INLAID TuLIPwoop BooKCASE MOUNTED IN BRONZE Dore 


Louis XVI Style 

With three open shelves enclosed by chamfered stiles with mock fluting, 
and surmounted by a galleried fleur de péche marble top. 

Height 43 inches; width 40% inches 


. CARVED WALNUT SOFA IN GREEN SILK BROCATELLE Louis XV Style 


With low back and straight arms, and loose seat cushion, covered in leaf 
green satin brocatelle woven with a peony design. Leaf-carved cabriole 
frame. Together with two Jacquard cushions. [Lot.| 

Length 7 feet 7 inches 


Louis XVI Carvepb, LAaguE AND PARCEL-GILDED TRUMEAU MIRROR 
Italian, XVIII Century 
Upright, carved with an urn and mascarons, polychromed black and 
gilded, applied on a buff ground; the border enriched with classic leaf 
designs. Height 8 feet 10 inches; width 44 inches 


. Parr WALNUT Easy CHAIRS IN CELADON SILK 


Upholstered chair with seat cushion in lattice-woven green silk; short 
fluted tapering legs. 


. WALNUT BEDSTEAD Louis XV Style 


Plain arched and scrolled headboard and low footboard, on short quad- 


- rangular legs. With box spring and mattress, and coverlet with crewel 


chainstitch embroidery. Height 45 inches; width 42 inches 


WALNUT SERPENTINE-FRONT COMMODE Lows XV Style 
Three-drawer commode en suzte with the preceding. 
Height 34 inches; length 48 inches 


a0 


[NUMBER 170] 


PAIR BRONZE PORTRAIT BUSTS: NUMBER 269 


170. Louis XVI Acajou AND HAREwoop MARQUETERIE 
SECRETAIRE A ABATTANT French, XVIII Century 
Oblong top of gray S. Anne marble, front with a long drawer surmount- 
ing an abattant opening to interior fitted with drawers and pigeonholes, 
double cupboards below. The front and sides are finely inlaid with hare- 
wood panels with marqueterie urns of flowers, and upon the abattant a 
musical trophy beneath a drapery festoon; chamfered pilasters with mock 
flutings. Height 56 inches; width 38 inches 
‘See illustration | 
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. AcAjou Book TABLE, MOUNTED IN BRONZE Directoire Style 


Small table with bookshelf and undershelf, enclosed by stiles mounted 
with ribbed brass plaques; round tapering legs. 
Height 29 inches; width 19 inches 


Acajou AND TuLIPwoop MARQUETERIE TABLE DE CHEVET 
Louis XV Style 
With quartered and banded square top, deep body with cupboard inlaid 
with panels of floral marqueterie; slightly cabriole legs. 
Height 311 inches; width 15% inches 


Parr Louis XVI Carvep WALNUT TABLES DE CHEVET 
Italian, XIX Century 
Circular gadrooned drum body with hinged door; the top inset with 
brecciated marble; on three fluted tapering legs. 
Height 291% inches; diameter 13 inches 


. UPHOLSTERED CHAISE LONGUE IN Bots DE ROSE SILK BROCADE 


With couched back and seat in bois de rose satin brocaded with delicate 
floral sprigs. Length 5 feet 10 inches 


. Parr CarveD Light WALNuT PETITES COMMODES Directoire Style 


Enclosing three shallow paneled drawers, on slender square tapering legs. 
Together with a Louis XV style side chair in fawn cut velvet. [Lot.| 
Height 27 inches; width 22 inches 


. Four CarvepD OAK SIDE CHAIRS Louis XV Style 


With cartouche-shaped cane back and seat, and crimson cvselé velvet seat 
cushion; shell-carved frame and cabriole legs. Stamped underneath: 
PIHOUEE. 


. WALNUT FOLDING-Top SIDE TABLE AND A SIDE CHarR =Louis XV Style 


Shaped folding-top table lined with tooled green leather, frieze with two 
small drawers, slender cabriole legs. ‘Together with a ladder-back chair. 


[ Lot. ] Height of table 27 inches; width 25% inches 
. Parr BRONZE Dort CHENETS Louis XVI Style 
In the form of festooned urns. Yogether with a brass fire guard and stand 
of four tools. {Lot.| Height of chenets 171% inches 
. ACAJOU OvaL OccASIONAL TABLE Lows XV Style 


Top inset with yellow marble, with single drawer; on cabriole legs with 
undershelf. Height 28 inches; width 19% inches 
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Parr BRonzE Dorf CHENETS Louis XIV Style 
In the form of quadrangular urns wrought with mascarons. 
Height 27 inches 


BRONZE AND Bronze Dort LAMP Lows XVI Style 


_. In the form of a bronze putto caryatid, on a bronze doré and white statu- 
‘f / Gary marble plinth. Fitted for electricity; with silk shade. Height 22 inches 
‘ 
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Pair BRONZE Doré CHENETS Louis XIV Style 
In the form of gadrooned vases with flaming finials. Together with a 
three-fold wire screen and poker. [Lot.] Height of chenets 21 inches 


ORIENTAL RUGS 


BoKHARA RuG 

Fluctuating brick red field overlaid with three poles of particolored 
camel’s-foot octagons; end panels of serrated lozenges in blue and oyster 
white. Length 3 feet 7 inches; width 3 feet 2 inches 


. NorTH PERSIAN RucG 


Brick red field overlaid with rows of small ‘pears’; triple scarlet and ivory 
borders of angular leaf and flower motives. 
Length 5 feet 3 inches; width 3 feet 9 inches 


. FEREGHAN HERATI RuG 


Developing the Herati trellis pattern on a black ground, centring a pis- 
tache green floral lozenge medallion; pistache green ‘vine’ border, floral 
guards. Semi-antique rug. Length 6 feet 3 inches; width 4 feet 


. BryuR Kurp Rue 


Midnight blue field woven with a floral lattice supporting particolored 
chrysanthemums and rosettes; rose red border of rosettes and pairs of 
leaves. Length 7 feet; width 4 feet 10 inches 


7. PERSIAN MINA KHANI CARPET 


Brick red field, woven with a trellis of white mina khani rosettes and lotus 
disposed in rows; ivory border of interlinked ‘turtle’ palmettes. 
Length 10 feet 4 inches; width 7 feet 
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[NUMBER 188] 


188. PERSIAN HUNTING CARPET 


13/7 


Pale golden yellow field woven with a millefleurs design of flowering trees 
and spreading floral creepers interspersed with figures of birds, running 
antelope and horses, and leopards attacking other animals, in a rich vari- 
ety of colors; counterchanged border in midnight blue and tan with 
garlands of floral creepers enclosing figures of birds, saurians, and lions 
attacking game; rose and sky blue floral guards. 

Length 9 feet 9 inches; width 8 feet 
From W. & J. Sloane, New York 


[See illustration] 
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. HAMADAN CARPET 


Deep fawn field, woven with a trellised symmetrical design of quatrefoils 
and pairs of lotus, principally in rose, golden yellow and light green; rose 
border of rosettes and serrated leaves. 

Rasa Length 12 feet 10 inches; width 8 feet 2 inches 


KASHAN ANIMAL CARPET 

Brick red field, woven with figures of birds and animals amid plume-like 
leaves and blossoms in white, pistache green and blue; midnight blue 
border of lilies and rosettes. Length 11 feet 3 inches; width 7 feet 3 inches 
From W. & J. Sloane, New York 


FEREGHAN CARPET 

Gray field trellised with lozenges enclosing formalized stems of flowers, 
principally in scarlet and blue; scarlet border of interlinked ‘turtle’ pal- 
mettes. Length 15 feet; width 10 feet 2 inches 


HAMADAN HERATI CARPET 
Double-arched gray-green field woven with the allover Herati trellis with 
particolored leaves in scarlet and blue, between scarlet spandrels; mid- 
night blue border of skeleton palmettes. 

Length 14 feet; width 5 feet 10 inches 


. FEREGHAN HERATI CARPET 


Midnight blue field, woven with a close allover Herati pattern, bearing 
lotus and particolored leaves principally in scarlet and sky blue; scarlet 
border of interlinked ‘turtle’ palmettes. 

Length 15 inches; width 8 feet 1 inch 


(See illustration] 


SULTANABAD CARPET 
Sapphire blue field, woven with large rosettes and blossoms, surrounded 
by curving branches of lilies; ashes of roses border with rosettes joined by 
acanthus. Somewhat worn; pierced at centre for bell. 

Length 17 feet 8 inches; width 13 feet 4 inches 
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FEREGHAN CARPET 
Midnight blue field with allover trellis design of peony rosettes and other 
blossoms in sky blue, scarlet, brown and yellow upon stiff branches; nar- 
row rose red floral border with buff guards. 

Length 17 feet 3 inches; width 5 feet 7 inches 


. KURDISTAN RUNNER 


Rose field woven with rows of tiny floral sprigs surrounding a pole of 
seven hexagons in sky blue, green and white; diagonally striped border. 
Length 15 feet 4 inches; width 3 feet 2 inches 


. MosuL Kurp RUNNER 


Woven with rows of small ‘pear’ motives in a midnight blue field; rose-red 
and pistache green triple border. Length 12 feet; width 3 feet 2 inches 


{END OF FIRST SESSION } 
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SECOND SESSION 
Friday, January 19, 1940 at 8:15 p.m. 


CATALOGUE NUMBERS 198 TO 234 INCLUSIVE 
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BRITISH SPORTING PAINTINGS AND 
EIGHTEENTH CENTURY PORTRAITS 


JOSEPH DAY KINAP 


AMERICAN: b. 1875 


198. BROADBILLS IN THE ICE and MALLARDS AT DAWN: TWO 
WATERCOLOR PAINTINGS. Seven broadbills silhouetted against a twilight 
sky with orange light penetrating windswept clouds, others alighted upon the 
partly frozen blue stream; and seven mallards flying low over placid waters and 
marshlands. Both signed at lower left, J. D. KNAP. 

Height 21 inches; width 141% inches 
260. Height 14% inches; length 21 inches 


From M. Knoedler & Co., Inc., New York 


SET OF FOUR FOXHUNTING SCENES 


[NUMBERS 199 TO 202] 


JOHN N. SARTORIUS 
BRITISH: 1759-1828 


199. GOING TO THE MEET. A whip in pink coat mounted on a bay hunter, fol- 
lowed by two hounds. Undulating landscape, with a huntsman and pack disap- 
pearing over the brow of a hill at right. Signed at lower right J. N. SARTORIUS and 

& ? 7 dated illegibly. Height 15 inches; length 17% inches 
From M. Knoedler & Co., Inc., New York 


200. BREAKING COVER. A whip in pink coat mounted on a hunter trotting to the 
left, preceded by two hounds, another at his side. Landscape background with 
trees at right and left. Signed at lower right J. N. SARTORIUS. 


a Height 15 inches; length 17 inches 
3 é 7 ge M. Knoedler & Co., Inc., New York 
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Set of Four Foxhunting Scenes 


Joun N. Sartorius 


[NUMBERS 199 TO 202] 


[NUMBER 201 | 


201.7 ALLY HO! A huntsman with bugle on a hunter running to the left, with three 
hounds in the foreground. Distant landscape background with a cliff crowned by 
a russet tree at right. Signed at lower left J. N. SARTORIUS and dated 1809. 
— Height 15 inches; length 17'/% inches 
aoa From M. Knoedler @ Co., Inc., New York 


‘See illustration] 


202. FULL CRY. A whip on a brown hunter jumping a stream, a hound approach- 


_~ing the bank in the foreground. Hilly country with a tree at left. 
3 a Height 15 inches; length 17'/ inches 


From M. Knoedler & Co., Inc., New York 
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Pair of Foxhunting Scenes 


[NUMBER 203] 


DEAN WOLSTENHOLME THE ELDER 
BRITISH: 1757-1837 


203. FINDING THE SCENT. Two whips in pink coats urging the pack to the scent 
towards a wooded enclosure at the right. Open country in the distance. 
Height 14 inches; length 17% inches 
é , ». Companion to the following 


From M. Knoedler & Co., Inc., New York 


(See illustration | 


204. 7 ALLY HO! A huntsman taking a fence in the foreground, others following 
over distant rolling fields; the pack at full cry approaching a stream, with the fox 
in view on the farther bank. Height 14 inches; length 17/2 inches 

é ty “Companion to the preceding 


From M. Knoedler @ Co., Inc., New York 


Jo 


SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 


205.DR ALEXANDER LINDSAY OF PINKIEBURN. Three-quarter-length 


figure in blue-black cutaway coat and white stock, holding a hat in the left hand, 
a volume in the right. He stands before a background of brown foliage, leaning 
against a pedestal, the head turned slightly to the left; the face and figure brilliantly 
lighted from the left. Height 50 inches; width 42 inches 


Alexander Lindsay (1742-1820), Surgeon Major to the Royal Artillery in Ireland 
and Medical Advisor to the Viceroy in Dublin, highly regarded for his skill and courage 
in the practise of his profession. He was laird of the small property of Pinkieburn 
where, after leaving Ireland, he settled down. He died at the age of seventy-eight and 
was buried at Inveresk. He left his property to a niece, Miss Jane Lindsay, who married 
the Rey. Dr Watson. Mrs Watson bequeathed the property of Pinkieburn to her 
nephew, the Rev. W. Lindsay Alexander, son of William Alexander and Elizabeth 
Lindsay, Minister of the Independent Congregation of Argyle Square—now Augustine 
Church, Edinburgh (v. infra). The present portrait was originally a full length. The 
sitter’s brother, the Rev. James Lindsay of Kirkleston and Lochmaben, was also painted 
by Raeburn. [See brochure, which will be given to the purchaser.] 


Painted about 1807 

Collection of Rev. W. Lindsay Alexander, D.D., LL.D., (d. 1884) Pinkieburn 
House, Musselburgh, great-grandnephew of the sitter, 1914 

From M. Knoedler & Co., Inc., New York 

Raeburn Exhibition, Edinburgh, 1876, no. 39 

Loan Exhibition, Detroit Institute of Arts, 1920, no. [3 

Loan Exhibition of Scottish Art and Antiquities, London, 1931, no. 1190 

Recorded in Robert Chambers, Biographical Dictionary of Eminent Scotsmen, 
[Onna 

Recorded in W. Raeburn Andrew (Raeburn’s great-grandson), Life of Sir Henry 
Raeburn, 1894, p. 133, no. 187 

Recorded in Sir Walter Armstrong, Sir Henry Raeburn, 1901, p. 106 

Recorded in Edward Pennington, Sir Henry Raeburn, 1904, p. 237, no. 187 

Recorded in James Greig, Sir Henry Raeburn, R.A., His Life and Works, IQII 
P51 

Described and illustrated in Tancred Borenius, Loan Exhibitions. in Pantheon, 
March, 1931, p. xvu, ill. p. 138 


> 


(See photogravure illustration opposite] 


NUMBER 205 
Dr Alexander Lindsay of Pinkieburn by 
Sir HENRY RAEBURN, R.A. 


STR HENRY RAEBURN, R.A. 
ScorrisH: 1756-1823 
(\\OAR LINDSAY OF PINKIEBURN.  Three-quarter-length 
back cutaway coat and white stock, holding a hat in the left hand, 
rg it. He stands before a background of brown foliage, leaning 
‘ic head turned slightly to the left; the face and figure brilliantly 
he left Heighi 50 inches; width 42 inches 
ler Lindsay (1742-1820), Surgeon Major to the Royal Artillery in Ireland 
\iedical Advisor to the Viceroy in Dublin, highly regarded for his skill and courage 
practise of his profession. He. was laird of the small property of Pinkieburn 
_ after leaving Ireland, he settled down. He died at the age of seventy-eight and 
vos buried at Inveresk. He left his property to a niece, Miss Jane Lindsay, who married 
Dr Watson. Mrs Watson bequeathed the property of Pinkieburn to her 
nephew, the Rev. W. Lindsay Alexander, son of William Alexander and Elizabeth 
Lindsay, Minister of the Independent Congregation of Argyle Square—now Augustine 
burch, Edinburgh (v. infra). The present portrait was originally a full length. The 


vttecs brother, the Rev. James Lindsay of Kirkleston and Lochmaben, was also painted 
» Raeburn. [See brochure, which will be given to the purchaser.] 


}’ tirits d about 1807 


Collection of Rev. W. Lindsay Alexander, D.D., LL.D., (d. 1884) Pinkieburn 
House, Musselburgh, great-grandnephew of the sitter, 1914 
wm M. Knoedler @ Co., Inc., New York 
weburn Exhibition, Edinburgh, 1876, no. 39 
| Exhibition, Detroit Institute of Arts, 1920, no. 13 
in Exhibition of Scottish Art and Antiquities, London, 1931, no. 1190 
Kecorded in Robert Chambers, Biographical Dictionary of Eminent Scotsmen, 
(535, p. 12 
kecorded in W. Raeburn Andrew (Raeburn’s great-grandson), Life of Sir Henry . 
Raeburn, 1894, p. 133, no. 187 
Kecorded in Sir Walter Armstrong, Six Henry Raeburn, 1901, p. 106 
ecorded in Edward Pennington, Sir Henry Raeburn, 1904, p. 237, ne. 187 
Kecorded in James Greig, Sir Henry Raeburn, R.A., His Life and Works, 1911, f 
Pp: 5! | 
Described and illustrated in Tancred Borenius, Loan Exhibitions, in Pantheon, | 
March, 1931, p. xvu, ill. p. 138 


See photogravure illustration opposite] 


Zoe aaaMUM 
yd srtusdosdssA fo Corbsst robspxstk 10 
ALA wauaaad yanaH are 


aac eed 


ae 

. 

» 
2? a 
free 


- ‘ . * ~ ¢ > = <“_% 
4 - yw in i a or Ye  o. 

3 tees) By ee. gh ge oe er % Sia ce= 

, Fi : we” es ae! Be Ps ty? A Me 

> +> ePaper ee ee 

, ir. be NY Sige @ lt: 4 “ Yerae 
+ - & 4% oe te Pm 

F * \ ot at iNT a Witty: } 

7 . i 7 « * — av ed " 
chy bre 
Pein a P ai Z 

rey ge Te ae 


eal 


a 
‘ 
. 
7 
A 
+ 
= 
we 
Las, 
an 
* 
a a Y 
ar OY 
[Rs 


le Ow 
toa oP Fe 


» 
« 
" 
> > 
i 
~ 4 
eat 


[ 
ay 


i ~ «7 bee 


a 7 
wh 


JOHN E. FERNELEY 
BriTIsH: 1781-1860 


206. RICHARD WILLIAM PENN, 1st EARL HOWE, ON A BAY HUNTER 
In hunting costume with pink coat, mounted on a bay standing in profile to the 
left; in the background, a wide expanse of undulating open country with hunters 
and hounds. Signed at lower left J. FERNELEY and dated Melton Mowbray, 1819. 

Height 33 inches; length 40 inches 
Richard William Penn Curzon-Howe, G.C.H., D.C.L., D-L., Earl Howe of Langar, 
Nottinghamshire, Viscount Curzon and Baron Curzon of Penn House (1796-1870), 
second son of Sophia Charlotte, Baroness Howe (eldest daughter of the celebrated 
Admiral Howe), and of the Hon. Penn Assheton Curzon, eldest son of the 1st Viscount 


Curzon; born at Gopsall House, Leicester; married, as his first wife, March 20, 1820, 
Lady Harriet Georgiana Brudenall, second daughter of Robert, 6th Earl of Cardigan, 


who died 1836; and, as his second wife, October 9, 1845, Anne, second daughter of 
S OO Fiiwirai Sir John Gore, K.C.B., who survived him; Lord Chamberlain to Queen 
Adelaide. 


Collection of the Rt. Hon. Earl Howe, P.C., C.B.E., 5th and present Earl, of Penn 
House, Amersham, Bucks., great-grandson of the sitter 


From Daniel H. Farr Co., Inc., New York, 1934 
From M. Knoedler @ Co., Inc., New York 


See The Melton Mowbray of fohn Ferneley, 1931, p. 130, no. 107 (as Honourable 
F, Curzon) 


Illustrated in the Connoisseur, December 1934, p. 396 


(See illustration above) 


4) 


207. 


SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 


KING GEORGE II REVIEWING. THE PRINCE OF ,.WALES’ REGI- 
MENT. George III in scarlet uniform and cocked hat, wearing the star of the 
Garter, is mounted upon a white charger, with the Prince of Wales (afterwards 
George IV) riding at his side. To the right, bareheaded, is the Duke of York, with 
Major-General Goldsworthy, First Equerry, and Lieut.-General Dundas, after- 
wards Sir David Dundas; and, standing in the foreground, Sir William Fawcett, 
wearing the blue ribbon and badge of the Bath, with his horse at the extreme 
right, held by a negro page in picturesque oriental costume. The third Regiment 
of Dragoon Guards appears in manoeuvres upon the plain at left. 

Height 22 inches; length 2634 inches 


The Third Dragoons, now the Tenth Hussars, were in the time of George III 
called the Prince of Wales’ Own. The Prince entered the army as Brevet-Colonel in 
1782; in 1795, was appointed Colonel-Commandant of the Corps, and Colonel in 1796. 

Beechey planned the above composition in 1794, when he showed a sketch to the 
King. His Majesty immediately commanded a life-size picture, which was exhibited at 
the Royal Academy in 1798, considered Beechey’s masterpiece and gained for him his 
knighthood. In 1798, it was engraved by James Ward. A signed drawing for this paint- 
ing is in the South Kensington Museum; a sketch-book with many drawings and sketches 
for the group is in the possession of Ernest Beechey, Esq., great-grandson of the painter. 

The above smaller version of the famous Hampton Court painting is said to have 
been painted at the command of the then King of Prussia, who had admired the larger 
picture in the Royal Collection. It comes from the German Imperial Collection, having 
been purchased from the ex-Kaiser’s wife, formerly Princess Hermine of Reuss. 

Sir Charles Holmes, in a certificate dated London, February 3, 1931 (which will 
be given to the purchaser), states of the present painting “. . . This reduced version of 
the now much darkened picture at Kensington Palace is by Beechey himself. Beechey’s 
account books prove that the making of copies of his own works was part of his regular 
practice, and in this case the excellence of the portraits points directly to him. That of 
the Duke of York is notable as being a much better likeness than that in the Royal pic- 
ture, and done from a different study. Now some three years after the Royal picture 
was painted the Duke of York sat to Beechey (Exhibited R.A., 1801, no. 79), and it 
was then no doubt that the artist made the new and more intimate study of the Duke’s 
head utilized for the reduced version-—of which it thus indicates both the date and the 
authenticity.” 


Painted about 1801 

From the Imperial German Collection 

Collection of Princess Hermine of Reuss, Doorn, Holland 

From M. Knoedler @ Co., Inc., New York 

Exhibition of Naval and Military Portraits, Knoedler Galleries, New York, 1932, 
no. 2 


Loan Exhibition of English Paintings of the Late XVIII and Early XIX Centuries, 
California Palace of the Legion of Honor, San Francisco, 1933, no. 2 


See W. Roberts, Sir William Beechey, R.A., 1907, p. 57 


The subject engraved in mezzotint by J. Ward, 1798 


‘See illustration | 


[NUMBER 207] 


King George III Reviewing The Prince of Wales Regiment by 


Str WILLIAM BEECHEY, R.A. 


GEORGE ROMNEY 
BRITISH: 1734-1802 


208. MISS CATHERINE CHICHESTER. Half-length seated figure to half right, 


in white muslin gown with ruffled collar and starched guimpe, wide blue sash and 
bowknot, her hair powdered and dressed with curls falling to the shoulders. Sky 
background. Height 30 inches; width 25 inches 


Catherine (1765-1791), elder daughter of John Chichester, Esq., of Arlington 
and Calverleigh, Devonshire, and of his second wife, Mary, daughter of Major Donald 
Macdonald of Terndriech, Invernesshire, cousin of the Chief of the Clan Kippoch. 
After her father’s death, Catherine was educated by the Dowager Countess of Dun- 
donald, with whom she lived until she married Mr Chichester. At an early age, probably 
soon after Romney painted her portrait, she took the veil and became a nun at Liége, 
where she died in July 1791. Her youngest sister, Mary Macdonald, married in 1791 
Sir Thomas Hugh Clifford, Bart., of Tixall, Co. Staffs., who assumed by sign manual 
in 1821—-after having succeeded to the Constable estates—the name and arms of Con- 
stable only. He was created a baronet May 22, 1815, at the special desire of Louis 
XVIII, King of France. When the Tixall estates were sold, the family pictures, includ- 
ing the above portrait, were removed to Burton Constable, the residence of the Con- 
stable family since the twelfth century. [See brochure, which will be given to the pur- 
chaser. | 

Sittings: Catherine and her sister Mary Macdonald Chichester sat to Romney 
April 22, 24, 28, 29, May 1, 5, and Nov. 17, 1789. Their portraits were paid for by 
Mr John Needham, of 6 Gray’s Inn Square, in October 1789 and were sent off to 
Calverleigh, near Tiverton, Devonshire, June 25, 1792. 


Painted in 1789 


Collection of John Chichester, Esq., of Arlington and Calverleigh, father of the 
sitter 


Collection of Sir Thomas Hugh Clifford (afterwards Constable), Bart., Tixall, 
Staffs., and Burton Constable, Yorks., brother-in-law of the sitter 


Collection of Lieut.-Colonel Raleigh Chichester-Constable, D.L., Burton Con- 
stable, Yorks., 1927 

From M. Knoedler & Co., Inc., New York 

See Ward and Roberts, Romney, 1904, vol. 1, p. 28 


[See photogravure illustration opposite] 
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NUMBER 208 


Miss Catherine Chichester by GEorGE ROMNEY 


GEORGE ROMNEY 
BririsH: 1734-1802 


00 MISS CATHERINE CHICHESTER. Half-length seated figure to half right, 


4 white muslin gown with ruffled collar and starched guimpe, wide blue sash and 
howknot, her hair powdered and dressed with curls falling to the shoulders. Sky 
background. Height 30 inches; width 25 inches 


Catherine (1765-1791), elder daughter of John Chichester, Esq., of Arlington 
and Calverleigh, Devonshire, and of his second wife, Mary, daughter of Major Donald 
Macdonald of Terndriech, Invernesshire, cousin of the Chief of the Clan Kippoch, 
\fter her father’s death, Catherine was educated by the Dowager Countess of Dun- 
denald, with whom she lived until she married Mr Chichester. At an early age, probably 
oon after Romney painted her portrait, she took the veil and became a nun at Liége, 
where she died in July 1791. Her youngest sister, Mary Macdonald, married in 1791 
Sir Thomas Hugh Clifford, Bart., of Tixall, Co. Staffs., who assumed by sign manual 
in 1821-—-after having succeeded to the Constable estates—the name and arms of Con- 
; stable only. He was created a baronet May 22, 1815, at the special desire of Louis 
ie XVIII, King of France. When the Tixall estates were sold, the family pictures, includ- 

ing the above portrait, were removed to Burton Constable, the residence of the Con- 
stable family since the twelfth century. [See brochure, which will be given to the pur- 
chaser. ] é 

Sittings: Catherine and her sister Mary Macdonald Chichester sat to Romney 
April 22, 24, 28, 29, May 1, 5, and Nov. 17, 1789. Their portraits were paid for by 
Mr John Needham, of 6 Gray’s Inn Square, in October 1789 and were sent off to 
Calverleigh, near Tiverton, Devonshire, June 25, 1792. 


Painted in 1789 

Collection of John Chichester, Esq., of Arlington and Calverleigh, father of the 
sitter 

Collection of Sir Thomas Hugh Clifford (afterwards Constable), Bart., Tixall, 
Staffs., and Burton Constable, Yorks., brother-in-law of the sitter 

Collection of Lieut.-Colonel Raleigh Chichester-Constable, D.L., Burton Con- 
stable, Yorks., 1927 - 

From M. Knoedler & Co., Inc., New York 

See Ward and Roberts, Romney, 1904, vol. m1, p. 28 


a 


[See photogravure illustration opposite] 
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Pair of Foxhunting Scenes 


209. 
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PAN Oe 


[NUMBER 209] 


JOHN E. FERNELEY 
BRITISH: 1781-1860 


THE QUORN HOUNDS: BELVOIR CASTLE. A fox in view in the left 
foreground, with the pack taking a fence in close pursuit, huntsmen in pink coats 
following across an open field from the right. In the left distance, a view of Belvoir 
Castle. Signed at lower right JOHN FERNELEY and dated 1818. 

Height 19% inches; length 26 inches 
Companion to the following 


From M. Knoedler & Co., Inc., New York 


[See illustration] 


THE QUORN HUNT NEAR QUORN CHURCH. Two whips in pink 
coats, one mounted on a dappled gray and leading the pack, the other on a bay 
hunter, holding an open gate at the left. Green fields in the background, with 
huntsmen gathering at the right. Signed at lower right JOHN FERNELEY and dated 


S66 Ji 848: Height 19/2 inches; length 26 inches 


Companion to the preceding 
From M. Knoedler © Co., Inc., New York 
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JOHN FREDERICK HERRING, SR. 
BRITISH: 1795-1865 


o11.1HE GOODWOOD GUE, 1851: "PRIAM PLEO ROE e Ls eee 
‘VARIATION’. The Goodwood Course, with King William IV’s Fleur-de-Lys 
with Nelson up, Mr Scott Stonehewer’s Variation with Robinson up, and the Earl 
of Chesterfield’s Priam with Connolly up, in owner’s colors. In the background, 
Birdless Grove with a vista of a wide valley at the right. Signed at lower right 
J. F. HERRING and dated 1832. Height 2734 inches; length 42% inches 


Priam, a bay colt foaled in 1827, by Emilius out of Cressida; owned successively 
by Mr Dilly, Mr William Chifney and the Earl of Chesterfield. When he won the 
Goodwood Cup in 1832, beating Lord Exeter's Beiram, T. H. Taunton wrote of this 
race: “Priam was, of course, installed first favourite; but the field was a very strong 
one, and other horses were very freely backed ...A hundred yards from home, the 
race became most severe between these two (Priam and Beiram), resulting, after a tre- 
mendous finish, in the defeat of Beiram by a short head.” After this race he was retired 
to the stud. 

He was sold to America for the then fabulous sum of 3,500 guineas. Old John 
Kent, the trainer, who was a boy in the stables at Goodwood when Priam came to train 
for the Cup and who had seen all the best horses from 1830 to 1891, said he was the 
most perfect race-horse he ever saw, that all courses came alike to him, ‘“‘the Beautiful 
and incomparable Priam, the peer of Flying Childers and Eclipse, the horse of the 
nineteenth century.” 

Fleur-de-Lys was a bay filly, foaled in 1822, by Bourdon out of Lady Rachel; 
bred by the Rev. Christopher Sykes and sold when a yearling to Sir Mathew White 
Ridley, Bart., of Blagdon, Northumberland, who sold her to King George IV in 1827. 
She ran second for the Goodwood Cup, won by Lord Chesterfield’s Priam. 

Variation, a brown foal by Bustard, son of Castrel, owned by Mr Scott Stonehewer, 
was winner of the Oaks in 1830. 

The following is an extract from a letter on the Goodwood Races written for The 
Sporting Magazine on August 23, 1831, by Observator (Ben Marshall): ‘Sixteen were 
entered but some of them were so very good that three only came to the post. His 
Majesty’s Fleur-de-Lys (Nelson) took the lead, as she was in advantageous terms, and 
made good steady running, followed by Priam (Connolly) at a heavy weight for a four- 
year-old, and at an equal distance by Variation, rode by Robinson. They maintained 
order till past the distance-post when Priam came up in his usual splendid style, lay by 
Fleur-de-Lys for a few strides, and then took a decided lead, and went in two lengths 
first, Variation beat half a length only from the second. It was altogether a beautiful 
and most interesting race. The horses were in perfect condition, each appearing, as 
they walked down the course, to start as if it were impossible to be beat, particularly 
Fleur-de-Lys. She never looked so beautiful in her life; but the fact is, she never was 
in the form of Priam as to speed; and the probability is, being eight years old, she has 
lost a little of what she had. The winning of the Goodwood Cup, looking at the weight, 
placed Priam at the head of all horses on the turf according to public running.” 

This picture was undoubtedly painted for the 6th Earl of Chesterfield, the owner 
of Priam, and passed into the Carnarvon family through his only daughter, Evelyn, 
sister and heiress of the 7th Earl of Chesterfield, who married the 4th Earl of Carnarvon. 


Collection of the Rt. Hon. the Earl of Carnarvon, London, 1918 
From M. Knoedler & Co., Inc., New York 


(See illustration] 
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[NUMBER 211] 


The Goodwood Cup, 1831: ‘Priam’, Fleur de Lys’, and ‘Variation’ by 


JoHN FREDERICK HERRING, SR 


SIR THOMAS LAWRENCE, P.R.A. 
BriTisH: 1769-1830 


212. KING GEORGE IV. At waist length facing the observer, in bottle green coat 
with sable fur collar and high black stock, wearing the red ribbon and jeweled pen- 
dant of the Golden Fleece and star of the order of the Garter; seated on a crimson 
sofa before a dark sky background. Height 36 inches; width 28 inches 

Mr W. Roberts writes of the above portrait: “This brilliant example of Lawrence’s 


work comes from the collection of Mrs Ernest Hopwood, of Fifeshire, Scotland, who 
inherited it from her grandfather, to whom (he being financial adviser to His Royal 


Highness, and a personal friend) it was presented by the Prince [sic] himself . . .’. Other 

versions of the same subject are known, including the important full-length portrait in 

. the Wallace Collection (no. 559). Lawrence wrote in 1822: “I am completing ...a 

portrait of the King in his private dress—perhaps my most successful resemblance” 
7%, A) jum (Armstrong, p. 134). 


Painted about 1822 

Collection of Mrs Ernest Hopwood, St. Andrews, Fifeshire, Scotland 
Collection of Clement A. Griscom, Philadelphia 

From P. Jackson Higgs, New York, 1927 

From the John Levy Galleries, Inc., New York 

From M. Knoedler & Co., Inc., New York 

Engraved by W. Finden 


[See photogravure illustration opposite] 
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NUMBER 212 


King George IV by Stir THomas LAWRENCE, P.R.A. 


SIR THOMAS LAWRENCE, P.R.A. 


BRITISH: 1769-1830 


aie Al. @ GEORGE It. At waist length facing the observer, in bottle green coat 


ah sable fur -ollar and high black stock, wearing the red ribbon and jeweled pen- 
dant o| ‘he ‘solden Fleece and star of the order of the Garter; seated on a crimson 
sofa before a dark sky background. Height 36 inches; width 28 inches 


\ir W. Roberts writes of the above portrait: ‘This brilliant example of Lawrence’s 
omes from the collection of Mrs Ernest Hopwood, of Fifeshire, Scotland, who 
eyted it from her grandfather, to whom (he being financial adviser to His Royal 
tLighness, and a personal friend) it was presented by the Prince [sic] himself . . .” | Other 
versions of the same subject are known, including the important full-length portrait in 
the Wallace Collection (no. 559). Lawrence wrote in 1822: “I am completing . .. a 
Ly portrait of the King in his private dress—perhaps my most successful resemblance” 
/ yg- (Armstrong, p. 134). 
Painted about 1822 
Collection of Mrs Ernest Hopwood, St. Andrews, Fifeshire, Scotland 
Collection of Clement A. Griscom, Philadelphia 
From P. Jackson Higgs, New York, 1927 
From the John Levy Galleries, Inc., New York 
From M. Knoedler & Co., Inc., New York 


Engraved by W. Finden 


[See photogravure illustration opposite] 
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[NUMBER 213] 


GIACOMO CERUTI 


ITALIAN: fl. 1750 
213. PORTRAIT OF A YOUNG GIRL. Three-quarter-length figure, slightly to 
the left, of a child in blue brocaded robe a la francaise with rose brocade under- 
} ood skirt and high Fontanges lace headdress; holding flowers in each hand. 


Height 29 inches; width 22% inches 
From M. Knoedler & Co., Inc., New York 


[See illustration 
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SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 


214. FRANCIS HORNER, ESQ., M.P. Waist-length figure, the features sharply 
lighted from above, the eyes deep set; wearing black coat and waistcoat with white 
bow-stock and jabot. Background of shaded red drapery. 

Height 30 inches; width 25 inches 


Francis Horner (1778-1817), renowned political economist, the eldest son of John 
Horner, a merchant of Edinburgh, and his wife, Joanna Baillie, was born in Edinburgh; 
contributed to the Edinburgh Review, of which he was one of the original founders; 
Member of Parliament for St. Ives in 1806, for Wendover in 1807, and for St. Mawes 
from 1813 until his death. As chairman of the Bullion Committee in 1810, he recom- 
mended the checking of paper-issue of English banks and the early resumption of cash 
payments “‘on the ground that the mutual convertibility of notes and gold was an essen- 
tial foundation of sound business’’—-to this subject he returned again in 1816; was offered 
the post of Financial Secretary to the Treasury, which he refused; took part in the 
debates on the Corn Laws and Negyo Slavery, 1813-15, by which time he was considered 
one of the best parliamentary speakers of the day. Memoirs and Correspondence of 
Francis Horner, M.P. was published in 1843; published in a slightly enlarged form in 
America in 1853. A monument by Sir Francis Chantrey was erected to Horner’s memory 
in the north transept of Westminster Abbey. [See brochure which will be given to the 
purchaser. ] 

A similar portrait at three-quarter length, painted for the sitter’s brother, Leonard, 
hangs in the National Portrait Gallery, London; another version by Raeburn, similar to 
the above, was ordered by the Speculative Society, Edinburgh. 


Painted about 1812 

Collection of the family of Kennedy of Dunure and Dalquharan Castle 
From M. Knoedler @ Co., Inc., New York 

The subject engraved in mezzotint by Reynolds 


‘See illustration] 
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[NUMBER 214] 


Francis Horner, Esq.,M.P. by Sir HENRY RAEBURN, R.A. 


215. 


JOHN HOPPNER, R.A. 
BritIsH: 1758-1810 


LADY FRANCES WYNDHAM, AFTERWARDS LADY BURRELL 
(MRS BURRELL’). At three-quarter length to half right, seated before a park 
landscape, holding an open book; wearing a gold-embroidered white gown with 
gold sash and gray scarf fastened at the shoulders, with a pale blue bandeaw in 
her hair. Height 36 inches; width 28 inches 
Frances, sister of the first Lord Leconfield and eldest daughter of George O’Brien 
Wyndham, 3rd Earl of Egremont, and of Mrs Wyndham, daughter of Dr Iliffe and 
afterward Countess of Egremont; married July 4, 1808, Sir Charles Merrik Burrell, 
3rd Bart. Sir Charles was M.P. for New Shoreham 1806-62. Lady Burrell died Sep- 


tember 28, 1848. Her husband died January 4, 1862, and was succeeded by his second 
son, Percy, as fourth Bart. 


Collection of Caroline, Duchess of Montrose, Buchanan Castle, near Glasgow 
From the Schwabe Collection, New York 
From M. Knoedler & Co., Inc., New York 


Described and illustrated in the Catalogue of Three Hundred Paintings of Old 
Masters, 1898, no. 289 
Described in McKay and Roberts, John Hoppner, R.A., 1909, p. 37 


(See photogravure illustration opposite] 


NUMBER 215, 


Lady Frances Wyndham, Afterwards Lady Burrell 
(‘Mrs Burrell’) by JouN Hoppner, R.A. 


215, 


JOHN HOPPNER, R.A. 
BrirTisH: 1758-1810 


LADY FRANCES WYNDHAM, AFTERWARDS LADY BURRELL 
CMRS BURRELL’). At three-quarter length to half right, seated before a park 
landscape, holding an open book; wearing a gold-embroidered white gown with 
gold sash and gray scarf fastened at the shoulders, with a pale blue bandeaw in 
her hair : Height 36 inches; width 28 inches 
Frances, sister of the first Lord Leconfield and eldest daughter of George O’Brien 
Wyndham, 3rd Earl of Egremont, and of Mrs Wyndham, daughter of Dr Iliffe and 
afterward Countess of Egremont; married July 4, 1808, Sir Charles Merrik Burrell, 
grd Bart. Sir Charles was M.P. for New Shoreham 1806-62. Lady Burrell died Sep- 


tember 28, 1848. Her husband died January 4, 1862, and was succeeded by his second 
son, Percy, as fourth Bart. 


Collection of Caroline, Duchess of Montrose, Buchanan Castle, near Glasgow 
From the Schwabe Collection, New York 
From M. Knoedler @ Co., Inc., New York 


Described and illustrated in the Catalogue of Three Hundred Paintings of Old 
Masters, 1898, no. 289 


Described in McKay and Roberts, John Hoppner, R.A., 1909, p. 37 


[See photogravure illustration opposite] 
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GOTHIC AND RENAISSANCE PAINTINGS 


BARTHOLOMAEUS BRUYN, THE ELDER 
GERMAN: 1493-1556 


216.PORTRAIT OF A LADY. Half-length figure to half left, in black gown with 


white and gold guimpe and ermine-lined collar, and gold belt inscribed 
N-ALS.FR.EN; her face framed by a transparent white lawn headdress and gold 
brocade coif embroidered in blue. In her hands she holds.an apple. Green back- 
ground, Cradled panel: Height 13% inches; width 111% inches 
In an authentication (which will be given to the purchaser), dated Berlin, June 
28, 1928, Dr Max J. Friedlander writes of the portrait that “. . . it resembles very much 


the one in the Kaiser Friedrich Museum, Berlin. It is one of the most delicate and refined 
paintings by this master known to me.” 


Painted about 1540 

Collection of Franz Hax, Cologne 
Collection of M. Manoly, Berlin 
Collection of Ernst Rosenfeld 


From M. Knoedler @ Co., Inc., New York 


. Loan Exhibition of German Primitives for the Benefit of the American Red Cross, 


Kleinberger Galleries, New York, 1928, no. 50 

Described in Ed. Firmenich-Richartz, Bartholomaeus Bruyn and his School, 1891, 
p. 101 

Illustrated in color on the cover of International Studio, February 1929 


Described and illustrated in Alfred-M. Frankfurter, Bartel Bruyn, Portraitist in the 
Decorative Manner, in the Antiquarian, March 1930, pp. 61 and 88 


Recorded in Charles L. Kuhn, A Catalogue of German Paintings of the Middle 
Ages and Renaissance in American Collections, 1936, p. 27, no. 30 


[See illustration] 
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[NUMBER 216] 


Portrait of a Lady by BARTHOLOMAEUS BRUYN, THE ELDER 


JAN GOSSAERT (MABUSE) 
FLEMISH: 1462-1533/41 


217. VIRGIN AND CHILD ENTHRONED WITH ANGELS. The Madonna, 


in blue gown and mantle, her hair bound with a jeweled fillet half-covered by a 
white kerchief; on her knee, the nude Child reaching for flowers held by an infant 
angel in red at the right; two nude angels seated on the steps of the throne, playing 
musical instruments, and a group of three singing at the left. Gothic carved throne 
adorned with statuettes; at either side, open arches disclosing a view of blue sky 
and, at the left, an ox in an enclosure, with the Angel of the Annunciation appear- 
ing to the Virgin in a castle doorway beyond; at the right, S. Joseph in a garden 
court holding a lighted candle and an angel beside a pool with a swan, before 
buildings and a glimpse of distant landscape. In the immediate foreground, small 
flowers and plants. Cradled panel: Height 14 inches; width 11 inches 
Dr Max J. Friedlander (v. infra) who had first discussed in 1930 the above painting 

and the similar panel of the Malvagna triptych at Palermo, re-defined his opinion in a 

later volume (vol. x1, p. 75) as follows (translation) : ‘I believe that I may now expand 

the group of Gossart’s very early works. In the first place, after closer examination 

and study, I now regard the version of the central panel of the Malvagna triptych, 

coming from the Northbrook Collection and now in the London market, as a work whose 

deviations from the Palermo painting can be explained only on the assumption that it 

is a repetition by the master’s own hand. I believe, in fact, that the Northbrook panel 

was painted earlier than the Malvagna triptych . . .” 

Anton Springer (v. infra) in writing of the Palermo version says that its attribu- 

tion to Mabuse originates from Waagen, who never saw the Palermo altarpiece but knew 

the Northbrook painting which “he recognized as a work by Mabuse. When the paint- 

ing at Palermo gained attention, it was supposed to be of the same origin and attributed 

to Mabuse.” 


Painted about 1510 
From P. and D. Colnaghi & Co., Ltd. London 
Collection of Sir Thomas Baring, London (1772-1848) 


Collection of the Rt. Hon. Francis Arthur Baring, 3rd Earl of Northbrook, 
Stratton, Hampshire, his great-great-grandson 


From M. Knoedler & Co., Inc., New York 

Exhibited at the British Institution, London, 1837, no. 19 

Exhibition of the Works of the Old Masters, Royal Academy, London, 1872, 
no. 229 

Exhibited at the Guildhall, London, 1890, no. 44 

Exhibition of Pictures by Masters of the Early Netherlandish and Allied Schools 
of the XV and Early XVI Centuries, Burlington Fine Arts Club, London, 
1892, no. 44 

Exhibition of Pictures by Masters of the Flemish and British Schools, New Gallery, 
London, 1899-1900, no. 61 

Exposition des Primitifs Flamands et d’Art Ancien, Bruges, 1902, no. 328 (as by 
an Unknown Artist ) 


Description concluded on page 82] 
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NUMBER 217 


[ 


Virgin and Child Enthroned with Angels by 


) 


SE 


JAN GOSSAERT (MABU 


Catalogue number 217 concluded] 


Exhibited at the Colnaghi Galleries, London, 1935, no. 6 


Described in Dr G. F. Waagen, Kunstwerke und Kiinstler in England, 1838, 
Part I, p. 254 

Described in Dr G. F. Waagen, Galleries and Cabinets of Art in Great Britain, 
1857, p. 98 

Described and illustrated in Lord Ronald Gower, F.S.A., The Northbrook Gallery, 
1885, pp. 18-1g, ill. pl. 14 (as Early Netherlandish School) 

Described and illustrated in Anton Springer, The Netherlandish Altarpiece in the 
Museum at Palermo, in Zeitschrift fiir Bildende Kunst, 1888, p. 25-30, ill. 
UPPSp a= 

Described and illustrated in W. H. James Weale and Dr Jean Paul Richter, A 
Descriptive Catalogue of the Collection of Pictures belonging to the Earl of 
Northbrook, 1889, p. 19, no. 20, ill. opp. 

Described in Max J. Friedlander, Die Briigger Lethausstellung von 1902, in Reper- 
torium fiir Kunstwissenschaft, vol. xxvi, 1903, p. 163 

Recorded in Dr Alfred von Wurzbach, Niederlandisches Kiinstler-Lexikon, 1910, 
vol. 1, p. 84 

Recorded in Achille Segard, fean Gossart dit Mabuse, 1923, p. 182, no. 37 

Recorded in Max J. Friedlander Altniederlindische Malerie, 1930, vol. vm, 
p. 150 (2-b) ; 1933, vol. x1, p. 75; 1937, vol. xIv, p. 112 (2-b) 

Ilustrated in color in the Illustrated London News, Christmas Number, 1938, p. 19 


[See illustration on the preceding page| 


MICHAEL SITHIUM (MASTER MICHAEL) 
FLEMISH: 1480-1516 


-MARY MAGDALEN. Bust-length figure of the Magdalen, with long waving 


golden hair falling to her shoulders, wearing a crimson robe with round neck and 
shirred white undergarment, and sapphire blue mantle; holding a gold-covered 
jar in both hands. Dark background. 
Cradled panel: Height 11% inches; width 9% inches 
Note: One of the rarest of the Flemish painters of the period, who settled in 
Spain about 1480 and was appointed painter to the court of Ferdinand and Isabella in 
1492. He is believed to have returned to Flanders about 1516. He was called by 
Don Sanpere Miguel “the Flemish Raphael”. The present portrait is the same subject 


as the Madonna in the painting by Master Michael in the Kaiser Friedrich Museum, 
Berlin. 


Collection of August Berg, Portland, Oregon 

From M. Knoedler & Co., Inc., New York 

Described and illustrated in Friedrich Winkler, New Works of Master Michael, 
in Pantheon, vol. vu, 1931, p. 178; ill. p. 175 

Described and illustrated in Friedrich Winkler, Master Michael, Art in America, 
vol. 19, October 1931, p. 248, fig. 6 


‘See illustration opposite | 
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[NUMBER 218] 


Mary Magdalen by 


MICHAEL SITHIUM (MASTER MICHAEL) 


A MASTER OF THE BURGUNDIAN SCHOOL 
EARLY XV CENTURY 


219. MICHELLE DE FRANCE, WIFE OF PHILIP THE GOOD, DUKE OF 
BURGUNDY. At half length to half left, in a brown and gold brocade houppe- 
lande with V-neck trimmed with brown fur, her hands concealed by long sleeves; 
her hair covered by a jeweled crimson coif and transparent white lawn ‘butterfly’ 
headdress, the latter falling to the shoulders. Dark blue-green background. 

Panel: Height 13 inches; width 10 inches 


Michelle de France (1394-1422) was the daughter of Charles VI, King of France, 
and of Isabel of Bavaria. She married in June 1409, Philip the Good, Duke of Bur- 
gundy (1396-1467) son of Jean ‘Sans-Peur’ and grandson of Philip the Bold, then the 
Count of Charolais (made Duke in 1419). Michelle died at the Palace of Ponterne at 
Ghent on July 8, 1422, in her twenty-eighth year; in some accounts she died from 
poison. She was buried at Ghent in the centre of the choir of the Abbey of St. John, 
where a tomb was erected to her by Gillis de Blackere. 

A portrait of Philip the Good, that would seem to be a companion piece, is in the 
Louvre; another version of this Louvre portrait, attributed to Van der Weyden, is in 
the Frick Museum, New York. 

os Hermann Nasse (v. infra) attributes the above portrait to the atelier of Henri 
‘74 a Bellechose, influenced by the Flemish School and by the miniatures Tres Riches Heures 
du duc de Berry (finished 1416), on which Bellechose is known to have worked. 

Collection of George Salting, Esq., London 

From Thos. Agnew @ Son, London 

Collection of Baron von Bissing, Munich 

Collection of Ernst Rosenfeld 

From M. Knoedler & Co., Inc., New York 


« Exhibition of Pictures by Masters of the Flemish, and British Schools, New Gal- 
lery, London, 1900, no. 34 (as Early Flemish School) 
Loan Exhibition of Fifteenth Century Portraits, M. Knoedler @ Co., New York, 
1935, no. 3, illustrated in the catalogue 
» Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 123 


Described by W. H. J. Weale in Exhibition of Flemish Pictures, New Gallery, 
London, 1899-1900, no. 34 (as Early Flemish School) 

Described in Dr Max J. Friedlander, Loan Exhibitions, in Repertorium fiir Kunst- 
wissenschaft, 1900, vol. xxm, p. 251 (as Burgundian School) 

Described and illustrated in Hermann Nasse, Un Portrait de Michelle de France 
dans la Collection du Baron de Bissing, in Revue Archéologique, vol. xtx, 
May-June, 1912, pp. 406-412, ill. p. 408 

* Illustrated in S. Reinach, Repertoire des Peintures, 1918, vol. Iv, p. 552 

Described and illustrated in Seymour de Ricci, A Flemish Triptych for Melbourne 
(17), Burlington Magazine, April 1922, p. 166 

Illustrated in the Pantheon, June 1935, vol. vim, p. 201, pl. 29 


Described in Geo. Henry McCall, Masterpieces of Art, Catalogue of European 
Paintings and Sculpture from 1300-1800 (ed. by Dr William R. Valentiner), 


1939, No. 123 


[See photogravure illustration opposite] 
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NUMBER 219 


Michelle de France, Wife of Philip the Good, Duke 
of Burgundy by A MASTER OF THE BURGUNDIAN SCHOOL 


A MASTER OF THE BURGUNDIAN SCHOOL 
EARLY XV CENTURY 


219. MICHELLE DE FRANCE, WIFE OF PHILIP THE GOOD, DUKE OF 

PO RCL AY. At half length to half left, in a brown and gold brocade houppe- 

/ with V-neck trimmed with brown fur, her hands concealed by long sleeves; 

her hair covered by a jeweled crimson coif and transparent white lawn ‘butterfly’ 
‘eaddress, the latter falling to the shoulders. Dark blue-green background. 

Panel: Height 13 inches; width 1o¥2 inches 


Michelle de France (1394-1422) was the daughter of Charles VI, King of France, 
and of Isabel of Bavaria. She married in June 1409, Philip the Good, Duke of Bur- 
gundy (1396-1467) son of Jean ‘Sans-Peur’ and grandson of Philip the Bold, then the 
Count of Charolais (made Duke in 1419). Michelle died at the Palace of Ponterne at 
Ghent on July 8, 1422, in her twenty-eighth year; in some accounts she died from 
poison. She was buried at Ghent in the centre of the choir of the Abbey of St. John, 
where a tomb was erected to her by Gillis de Blackere. 

A portrait of Philip the Good, that would seem to be a companion piece, is in the 
Louvre; another version of this Louvre portrait, attributed to Van der Weyden, is in 
the Frick Museum, New York. 

Hermann Nasse (v. infra) attributes the above portrait to the atelier of Henri 

QO QO ‘74 a Bellechose, influenced by the Flemish School and by the miniatures Tres Riches Heures 
du duc de Berry (finished 1416), on which Bellechose is known to have worked. 

Collection of George Salting, Esq., London 

From Thos. Agnew @ Son, London 

Collection of Baron von Bissing, Munich 

Collection of Ernst Rosenfeld 

From M. Knoedler & Co., Inc., New York 

« Exhibition of Pictures by Masters of the Flemish, and British Schools, New Gal- 
lery, London, 1900, no. 34 (as Early Flemish School) 

Loan Exhibition of Fifteenth Century Portraits, M. Knoedler & Co., New York, 
1935, no. 3, illustrated in the catalogue 

«Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 123 

Described by W. H. J. Weale in Exhibition of Flemish Pictures, New Gallery, 
London, 1899-1900, no. 34 (as Early Flemish School) 

Described in Dr Max J. Friedlander, Loan Exhibitions, in Repertorium fiir Kunst- 
wissenschaft, 1g00, vol. xxi, p. 251 (as Burgundian School) 

Described and illustrated in Hermann Nasse, Un Portrait de Michelle de France 
dans la Collection du Baron de Bissing, in Revue Archéologique, vol. xtx, 
May-June, 1912, pp. 406-412, ill. p. 408 

illustrated in S. Reinach, RepQ45i7744MPAh tures, 1918, vol. 1v, p. 552 

Descri rer aie gift SHAN So sto shy SUSE for Melbourne 
|! c, agagine ril 1922 I 

100 nde Po sae ait fo aat2aAM A yd chsusy ts fo 

illustrated in the Pantheon, June 1935, vol. vm, p. 201, pl. 28 


Deseribed in Geo. Henry McCall, Masterpieces of Art, Catalogue of European 
Paintings and Sculpture from 1300-1800 (ed. by Dr William R. Valentiner), 
1939, NO. 123 


See photogravure illustration opposite] 


84 


5) 


tone 48 4 | a 1 ' '* ie te Ls pS ely 
a} i +) , : > fay eee te o sanaetet si 
i ‘ ; > tes . ray i 1) es 
| iy cn aa Ri tok Fe 


tii 
Ale 
Hives, 


es 
ot 
> 


. 


lee. 


Fes 


= 


rs 


a 


iat 
if ihe 


ais 


¥ 
it " a A 
vie Le 


[NUMBER 220] 


AMBROSIUS BENSON 
FLEMISH: 1495-1550 
220.PORTRAIT OF A MAN. Waist-length figure of -a bearded man, facing the 
observer, wearing a black flat-cap and black doublet with gold chain, showing a 


shirred white shirt at the throat. Both hands visible, holding a ring in the right. 
VA. greenish blue background. Panel: Height 161% inches; width 1134 inches 


al 
7) Authenticated by Dr Max J. Friedlander in a certificate dated Berlin Nov. 3, 1928. 
From M. Knoedler @ Co., Inc., New York 


(See illustration] 
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221. 


¥ 


PHINI 


BARTOLOMMEO DI GIOVANNI 
FLORENTINE: fl. 1480-1500 


S. JEROME IN HIS STUDY. An interior with shelves lined with volumes in 
bindings of bright contrasting colors, with a scarlet cardinal’s hat, an hourglass, 
and fruit upon the upper shelf. The saint in scarlet mantle is seated at a desk in 
an attitude of meditation; at his feet, the lion. 

Tempera on panel: Height 16 inches; width 10 inches 


Note: Inspired by Botticelli’s fresco in the church of the Ognissanti in Florence. 
Von Frimmel (v. infra) believes this and the following paintings to show the influence 
of Bone di Ferrara and Cosimo Tura. 


Collection of Theodor Schiff, Paris 
Collection of Dr Albert Figdor, Vienna, 1930 
From M. Knoedler @ Co., Inc., New York 


Exhibition of Italian Paintings from the Fourteenth to Sixteenth Century, Detroit 
Institute of Art, 1933, no. 28 

Recorded in Theodor v. Frimmel, Lexikon der Wiener Gemdldesammlungen, 
1913; PP».391-2 

Described and illustrated in Die Sammlung Dr Albert Figdor, Wien (introduction 
by Dr Max J. Friedlander), 1930, no. 19 (as Florentine School, c. 1480) 

Recorded in Raimond van Marle, The Development of the Italian Schools of 
Painting, 1936, vol. xu, p. go 


(See illustration] 


BARTOLOMMEO DI GIOVANNI 
FLORENTINE: fl. 1480-1500 
THE VISION OF §S. AUGUSTINE. Depicting the saint in white robe with 
saffron-lined red mantle, seated in his study with an upright open volume before 
him, his mitre at his side; volumes in bright colors line the wall. At upper left 
appears the vision of the Christ Child borne by two angels. Inscribed at lower left 
S. Austinvs. Tempera on panel: Height 16 inches; width 10 inches 


Note: Inspired by Ghirlandaio’s fresco in the church of the Ognissanti in Florence. 
Collection of Theodor Schiff, Paris 
Collection of Dr Albert Figdor, Vienna, 1930 
From M. Knoedler & Co., Inc., New York 


Exhibition of Paintings from the Fourteenth to Sixteenth Century, Detroit Institute 
of Art, 1933, no. 28 

Recorded in Theodor v. Frimmel, Lexikon der Wiener Gemaldesammlungen, 
19132 PP- 391-2 

Described and illustrated in Die Sammlung Dr Albert Figdor, Wien (introduction 
by Dr Max J. Friedlander), 1930, no. 17 (as Florentine School, c. 1480) 


Recorded in Raimond van Marle, The Development of the Italian Schools of 
Painting, 1936, vol. xm, p. go 


[See illustration] 
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[NUMBER 221] [NUMBER 222] 
S. Ferome in His Study by The Vision of S. Augustine by 


BARTOLOMMEO Di GIOVANNI BARTOLOMMEO Di GIOVANNI 


Sy 


[NUMBER 223] 


BARTOLOMMEO DI GIOVANNI 
FLORENTINE: fl. 1480-1500 


223.S. FRANCIS RECEIVING THE STIGMATA. The saint in gray robe, kneel- 


ing in the foreground of a landscape, before a high cliff with road leading to red- 
roofed houses and a church crowning the wooded summit. A vision of Christ 
crucified appears in the sky at left, borne by a seraph; behind the saint, at right, 
appears his sleeping companion Silvester, resting against a rock. 
Tempera on panel: Height 16 inches; width 10 inches 
Collection of Theodor Schiff, Paris 
Collection of Dr Albert Figdor, Vienna, 1930 
From M. Knoedler & Co., Inc., New York 
Exhibition of Italian Paintings from the Fourteenth to Sixteenth Century, Detroit 
Institute of Art, 1933, no. 28 
Recorded in Theodor v. Frimmel, Lexikon der Wiener Gemdldesammlungen, 
1913, PP. 391-2 
Described and illustrated in Die Sammlung Dr Albert Figdor, Wien (introduction 
by Dr Max J. Friedlander), 1930, no. 18 (as Florentine School, c. 1480) 


[See illustration] 


gO 


224. 


OS?O 


[NUMBER 224] 


BARTOLOMMEO DI GIOVANNI 
FLORENTINE: fl. 1480-1500 


THE DEATH OF S. JEROME. The saint, in gray gown, lying upon a yellow 

cloth, his arms crossed upon his breast, his head upon a scarlet cushion; surround- 

ing him are six monks in attitudes of grief, one kneeling at his head with open red 

volume. Rugged green landscape, with mountain peaks in the distance. 

Temperaon panel: Height 16 inches; length 10 inches 

Collection of Theodor Schiff, Paris 

Collection of Dr Albert Figdor, Vienna, 1930 

Ffom M. Knoedler & Co., Inc., New York 

Exhibition of Italian Paintings from the Fourteenth to Sixteenth Century, Detroit 
Institute of Art, 1933 

Recorded in Theodor v. Frimmel, Lexikon der Wiener Gemaldesammlungen, 
19133 PP: 391-2 

Described and illustrated in Die Sammlung Dr Albert Figdor, Wien (introduction 
by Dr Max J. Friedlander), 1930, no. 20 (as Florentine School, c. 1480) 


[See illustration] 
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ANDREA DI NICCOLO 
SIENESE: 1440-1514 


225. THE MASS OF S. GREGORY. A chapel enclosed by square columns and 
coral red arches, beneath a dome depicting the Annunciation. A vision of Christ 
appears upon the altar before a triptych, the wings with figures of S. Barbara and 
S. Benedict; before Him are the praying figures of S. Gregory and two priests in 
gold brocaded robes. In the foreground, at right and left respectively, S. John the 
Baptist in a crimson mantle and S. Jerome kneeling on a tesselated floor. 


Cradled panel: Height 26 inches; width 16% inches 


Note: Mr Bernhard Berenson in an article in the International Studio (v. infra), 
writes of the above painting: “One of the most attractive Sienese paintings of the late 
quattrocento is certainly Andrea di Niccolo’s Mass of St. Gregory . . . I used to enjoy 
it in the studio of that most hospitable of collectors, the famous portraitist Bonnat. He 
sold it for a war charity, and I have not yet discovered its present abode . . . The 

“subject represented is rare in Italian art, although of frequent occurrence in the North, 
@ and extremely common in Spain . . . The scene takes place under a dome, and every 
detail of architecture and of the figures is still so close to Vecchietta that I have been 
tempted to ask whether the design might not have been by that master and the execu- 
tion only Andrea’s. It is, however, not only the metallic coloring, almost as of an 
enamel by Penicaud, but also the types, when closely observed, that betray Andrea’s 

own invention.” 

The painting has also been authenticated by Dr Richard Offner. 


Collection of Leon Bonnat, Paris 
From M. Knoedler & Co., Inc., New York 


Exhibition of Italian Old Masters and German Primitives, Toronto Art Gallery, 
Toronto, Canada, 1931, no. 16 


Exhibition of Old Masters, Carnegie Institute, Pittsburgh, 1930, no. 31 
Exhibition of Italian Paintings from the Fourteenth to Sixteenth Century, Detroit 
Institute of Art, 1933, no. 63 


Exhibition of European Art, 1450-1500, Brooklyn Museum, 1936, no. 12 illus- 
trated in that catalogue 


Described and illustrated in Bernhard Berenson, Lost Works of the Last Sienese 
Masters, in International Studio, April 1931, p. 17; ill. p. 18, fig. 2 


[See illustration] 
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NUMBER 225] 


[ 


Gregory by ANDREA Di NICCOLO 


The Mass of § 


ANDREA SOLARIO 
MILANESE: C. 1450-1522 


226.PORTRAIT OF A YOUNG LADY. Half-length figure in crimson square- 


necked gown with white guimpe embroidered in black and gold, the gray and 
black brocaded slashed sleeves puffed with white lawn. Landscape background of 
hills and cultivated fields bordering a blue sea at right, a house and an equestrian 
figure appearing nearer the foreground. 

Cradled panel: Height 21'/2 inches; width 161% inches 


With letters by Dr Georg Gronau dated London, July 22, 1936, and by Dr 
August L. Mayer dated Sept. 24, 1936. The latter writes (translation): “. ,. an 


excellent and authenic work by Andrea Solario . . . The dress and style indicate that 
it originated shortly after 1500. As is usual with Solario, here also we find northern 
influences mixed with the purely Italian elements, but the strongest influences are 
Venetian (Antonello da Messina and Carpaccio).” This picture is of about the same 


period as the celebrated signed portrait of Cristoforo Longono in the National Gallery, 
London. 


Painted about 1505 


Collection of Mrs Marie Duckett, De Windesore, Dublin, and Ducketts Grove, 
Co. Carlow, Ireland 


From M. Knoedler & Co., Inc., New York 


Exhibition of Venetian Paintings of the Fifteenth and Sixteenth Centuries, M. 
Knoedler  Co., New York, 1938, no. 15, illustrated in the catalogue 
Illustrated in Apollo, April 1938, p. 211 


(See photogravure illustration opposite] 
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NUMBER 226 


Portrait of a Young Lady by ANDREA SOLARIO 


ANDREA SOLARJO 
MILANESE: C. 1450-1522 


PORTRAIT OF A YOUNG LADY. Half-length figure in crimson square- 
necked gown with white guimpe embroidered in black and gold, the gray and 
black brocaded slashed sleeves puffed with white lawn. Landscape background of 
hills and cultivated fields bordering a blue sea at right, a house and an equestrian 


figure appearing nearer the foreground. 
Cradled panel: Height 21 inches; width 16% inches 


With letters by Dr Georg Gronau dated London, July 22, 1936, and by Dr 
August L., Mayer dated Sept. 24, 1936. The latter writes (translation): “.\. . an 
excellent and authenic work by Andrea Solario . . . The dress and style indicate that 
it originated shortly after 1500. As is usual with Solario, here also we find northern 
influences mixed with the purely Italian elements, but the strongest influences are 


Venetian (Antonello da Messina and Carpaccio). This picture is of about the same 
a 7) CG _ period as the celebrated signed portrait of Cristoforo Longono in the National Gallery, 
London. 


Painted about 1505 

Collection of Mrs Marie Duckett, De Windesore, Dublin, and Ducketts Grove, 
Co. Carlow, Ireland C 

From M. Knoedler & Co., Inc., New York 

Exhibition of Venetian Paintings of the Fifteenth and Sixteenth Centuries, M. 
Knoedler & Co., New York, 1938, no. 15, illustrated in the catalogue 


Illustrated in Apollo, April 1938, p. 211 


[See photogravure illustration opposite] _~ 
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JACOPO CARRUCCI DA PONTORMO 
FLORENTINE: 1494-1556 


227.PORTRAIT OF AN ITALIAN NOBLEMAN. Waist-length portrait to half 
left of a bearded man, the head turned toward the observer, the right hand carried 
at his breast; wearing a gray doublet showing a white shirt with shirred collar, and 
black brimmed hat. Cradled panel: Height 24 inches; width 1834 inches 


- Dr Osvald Sirén (Paris, July 1928) describes the above as “‘an authentic work 
by Jacopo Carucci da Pontormo. It is very characteristic of the Master in all its morpho- 
i/o o logical details and a splendid example of Florentine portrait painting at the period of 
its highest development.” Dr Tancred Borenius (London, July 1928) authenticates the 
portrait as ‘‘a work by Jacopo Carrucci Pontormo and a good and characteristic example 
of the art of this distinguished representative of Florentine portrait painting of the 
High Renaissance.” Both certificates accompany the painting. 


Collection of Eugene Bolton, Esq., London 
From M. Knoedler @ Co., Inc., New York 


‘See illustration above] 
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GIOVANNI BATTISTA TIEPOLO 
VENETIAN: 1696-1770 


228. THE CRUCIFIXION (GOLGOTHA). Throngs of populace surrounding the 


three crosses, a strong light falling upon the crucified figure of Christ. S. John the 
Evangelist supports the mourning Virgin standing at centre in hooded blue mantle; 
behind her is the kneeling Magdalen at the foot of the cross. The centurion in 
armor, holding the spear, rides across the foreground on a white horse. 

Height 31% inches; length 3434 inches 
Painted in 1755-60 
Collection of Mme. Antoine Brentano (née de Birckenstock ), Frankfort-on-Main, 

1870 

From Charles Sedelmeyer, Vienna, 1872 
Collection of Consul Eduard F. Weber, Hamburg, 1912 
Collection of Samuel H. Kress, New York 
From M. Knoedler @ Co., Inc., New York 


eo “Exhibition of Distinguished Works of Art, Morgan Memorial, Hartford, Conn., 


1928, no. 23 
Exhibition, II Settecento Italiano, Venice, 1929, no. 20, illustrated in the catalogue 


Exhibition of Italian Old Masters and German Primitives, Toronto Art Gallery, 
1931, no. 38, illustrated in the catalogue 


Opening Exhibition, Springfield Museum of Fine Arts, Springfield, Mass., 1933, 
no. 87 

Loan Exhibition of Venetian Painting: 1600-1800, Durlacher Galleries, New 
York, 1934, no. 15 

Exhibited at the Knoedler Galleries, London, 1935, no. 19 

Exhibition of Venetian Painting, City Art Museum, St. Louis, Mo., 1936, no. 24 

Exhibited at the Art Institute of Chicago, Chicago, IIl., 1938 

Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 372 

Mentioned by Jul. v. Pflugk-Harttung in Repertorium fiir Kunstwissenschaft, vol. 
vul, 1885, p. 83 

Recorded in Fritz Harck, La Galleria Weber di Amburgo, in Archivio Storico 
dell’ Arte, vol. tv, 1891, p. 89 

Recorded in Bernhard Berenson, The Venetian Painters of the Renaissance, 1897, 
Pp. 127; 1903 edition, p. 133 

Described and illustrated in Catalogue of 300 Paintings by Old Masters, 1898, 
p. 282, no, 257 

Described in Prof. Dr Karl Woermann, Wissenschaftliches Verzeichnis der dlteren 
Gemalde der Galerie Weber, Hamburg, 1907, no. 160 

Described and illustrated in Eduard Sack, Giambattista and Domenico Tiepolo, 
1910, p. 189, no. 329, pl. 177 
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[NUMBER 228] 


Recorded in Pompeo Molmenti, Tiepolo, La Vie et VOeuvre du Peintre, 1911, 
p. 209 

Recorded and illustrated in Camille Mauclair, Ten Masterpieces by Giambattista 
Tiepolo, 1913, pp. 24-28, no. 10, and ill. opp. p. 26 

Described in Léon Rosenthal, L’Art Italien du XVIII Siécle, in Gazette des Beaux- 
Arts, vol. 3, Jan. 1930, p. 40 

Described in George Henry McCall, Masterpieces of Art, Catalogue of European 
Paintings and Sculpture from 1300-1800 (ed. by Dr William R. Valentiner), 


1939, no. 372 
Etched by Charles Courtry, 1872 


[See illustration] 
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GIOVANNI BATTISTA TIEPOLO 
VENETIAN: 1696-1770 


229. THE PROCESSION TO CALVARY. The Savior in the centre foreground 


in red robe and blue cloak, fallen under the weight of the Cross. At the right 
S. Veronica holding the handkerchief bearing the sacred image of Christ; and at 
the left, the two thieves escorted by soldiery. The Virgin appears in the back- 
ground, the hill of Calvary rising behind her. Mounted troopers, with banners and 
trumpets blowing, ride in advance. Height 31 inches; length 3434 inches 


Note: This picture is a smaller variant of the well-known painting in the Church 
of Sant’ Alvise, Venice, for which a sketch exists in the Berlin Museum. 


Painted in 1745-50 

Collection of Mme Antoine Brentano (née de Birckenstock), Frankfort-on-Main, 
1870 

From Charles Sedelmeyer, Vienna, 1872 

Collection of Consul Eduard F. Weber, Hamburg, 1912 

Collection of Samuel H. Kress, New York 

From M. Knoedler & Co., Inc., New York 


~Exhibition, I] Settecento Italiano, Venice, 1929, no. 19 


Exhibition of Italian Old Masters and German Primitives, Toronto Art Gallery, 
1931, no. 37 
Opening Exhibition, Springfield Museum of Fine Arts, Springfield, Mass., 1933, 
no. 86 
Exhibited at the Art Institute of Chicago, Chicago, IIl., 1938 
Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 371 
Described and illustrated in Artur Seemann, G. B. Tiepolo, n.d., p. 6, ill. pl. 3 
Mentioned by Jul. v. Pflugk-Harttung in Repertorium fiir Kunstwissenschaft, vol. 
vil, 1885, p. 83 
Recorded in Fritz Harck, La Galleria Weber di Amburgo, in Archivio Storico 
dell Arte, vol. 1v, 1891, p. 89 
Recorded in Bernhard Berenson, The Venetian Painters of the Renaissance, 1897, 
p. 127; 1903 edition, p. 133 
Described and illustrated in J. Nohring, Sammlung Weber, 1898, no. 45 
Described and illustrated in Catalogue of 300 Paintings by Old Masters, 1898, 
p. 282, no. 256 
Described in Prof. Dr Karl Woermann, Wissenschaftliches Verzeichnis der alteren 
Gemalde der Galerie Weber, Hamburg, 1907, no. 159 
Described and illustrated in Eduard Sack, Giambattista and Domenico Tiepolo, 
1910, p. 189, no. 330 and pp. 81 and 121, pl. 178 
Recorded in Pompeo Molmenti, Tiepolo, La Vie et ?Oeuvre du Peintre, 1911, 
p. 209 (as by fean Dominique Tie polo ) 
Recorded and illustrated in Camille Mauclair, Ten Masterpieces by Giambattista 
Tiepolo, 1913, pp. 24-28, no. 9, and ill. opp. p. 26 
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[NUMBER 229] 


Described in Léon Rosenthal, L’ Art Italien du XVIII Siécle, in Gazette des Beaux- 
Arts, vol. 3, Jan. 1930, p. 43 

Illustrated in colors in Jtalia, 1938, V. 6, p. 27 

Described in George Henry McCall, Afasterpieces of Art, Catalogue of European 
Paintings and Sculpture from 1300-1800 (ed. by Dr William R. Valentiner), 
1939, no. 371 

Etched by Charles Courtry, 1872 


[See illustration] 
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FILIPPO MAZZOLA 
VENETIAN: C. 1460-1505 


230.PORTRAIT OF A MAN. Bust portrait, slightly to the left, looking toward the 


observer, wearing a deep crimson pleated velvet jerkin showing a green doublet 
and white shirt at the neck, the collar inscribed Me Deus et sit fort; the face framed 
by brown hair cut long and a black cap with medallion depicting the Lamb. Tur- 
quoise blue background. Signed below FILI MAZOLA. 
Panel: Height 18% inches; width 13 inches 
Note: Dr Jacob Burckhardt in Der Cicerone, edited by Dr Wilhelm von Bode 
(v. infra) describes the above painting as “‘a portrait of life-like realism, of strong color 
and skilful modeling.” 
Collection of Prince Doria Pamphili-Landi, Rome 
From M. Knoedler & Co., Inc., New York 
Exhibition of Italian Art, Burlington House, London, 1930, no. 290 of the Com- 
memorative Catalogue; no. 305 of the exhibition catalogue 
Exhibition of Venetian Paintings of the xv and xvr Centuries, M. Knoedler & Co., 
N. Y., 1938, no. 12, illustrated in the catalogue 
Described in Crowe and Cavalcaselle, A History of Painting in North Italy, 1871, 
vol. 1, p. 587, note 3 
Described in G. Lafenestre and Richtenberger, Rome, Les Musées, Les Collections 
Particuliéres, Les Palais, 1905, pp. 228-229 
Described in Jacob Burckhardt, Der Cicerone (ed. by Dr Wm. Bode), 1910, 
vol. m1, p. 759 
Illustrated in Fernanda Wittgens, The Contributions of Italian Private Collections 
to the Exhibition at Burlington House, in Apollo, Feb. 1930, fig. xu, men- 
tioned p. 86 
Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 356 
Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 306 
Recorded in Thieme Becker, Allegmeines Lexikon der Bildenden Kiinstler, 1930, 
vol. XXIV, p. 309 


[See photogravure illustration opposite | 
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FILIPPO MAZZOLA 
VENETIAN: C. 1460-1505 


290. PORTRALT OF A MAN. Bust portrait, slightly to the left, looking toward the 


observer, wearing a deep crimson pleated velvet jerkin showing a green doublet. 
and white shirt at the neck, the collar inscribed Me Deus et sit fort; the face framed 
by brown hair cut long and a black cap with medallion depicting the Lamb. Tur- 
quoise blue background. Signed below FILI MAZOLA. 

Panel: Height 18% inches; width 13 inches 


Note: Dr Jacob Burckhardt in Der Cicerone, edited by Dr Wilhelm von Bode 
(v. infra) describes the above painting as “‘a portrait of life-like realism, of strong color 
and skilful modeling.” 


Collection of Prince Doria Pamphili-Landi, Rome 
From M. Knoedler & Co., Inc., New York 


Exhibition of Italian Art, Burlington House, London, 1930, no. 290 of the Com- 
memorative Catalogue; no. 305 of the exhibition catalogue 


Exhibition of Venetian Paintings of the xv and xvi Centuries, M. Knoedler & Co., 
N. Y., 1938, no. 12, illustrated in the catalogue 


Described in Crowe and Cavalcaselle, A History of Painting in North Italy, 1871, 
vol. I, p. 587, note 3 

Described in G. Lafenestre and Richtenberger, Rome, Les Musées, Les Collections 
Particuliéres, Les Palais, 1905, pp. 228-229 

Described in Jacob Burckhardt, Der Cicerone (ed. by Dr Wm. Bode), 1g10, 


vol. 1, p. 759 

{llustrated in Fernanda Wittgens, The Contributions of Italian Private Gollecsons 
to the Exhibition at Burlington House, in Apollo, Feb. 1930, fig. XI, men- 
tioned p. 86 


Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 356 
Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 306 


Recorded in Thieme Becker, fo, nrerss Lexikon der Bildenden Kiinstler, 1930, 
vol. XXIV, p. 309 


[See photogravure illustration opposite] 
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LUCAS CRANACH 
GERMAN: 1472-1553 


231.PORTRAIT OF A PRINCESS OF ANHALT. Half-length figure slightly to 
the left of a young woman wearing a gold headdress embroidered with pearls and 
bearing the initials A.M.; her gown with slashed black and gold sleeves and laced 
gold brocade bodice richly ornamented with chains and jewels, the triple collar 
embroidered with initials ENoFAE. Background of green drapery. 


3270 es Cradled panel: Height 19 inches; width 1234 inches 


Authenticated by Dr Max J. Friedlander in a certificate dated Berlin, 6th October 
1927, which will be given to the purchaser. 


Painted about 1535-6 

Collection Schnakenberg, Munich, 1927 

From M. Knoedler @ Co., Inc., New York 

Described in Max J. Friedlander and Jakob Rosenberg, Die Gemalde von Lucas 
Cranach, 1932, p. 81, no. 283b 


[See illustration] 
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JAN GOSSAERT (MABUSE) 
FLEMISH: 1462-1533/41 


232. ISABELLA OF AUSTRIA, WIFE OF CHRISTIAN II OF DENMARK. 
At three-quarter length, standing with hands folded at her waist, wearing a jeweled 
white French hood, with black fall, and cream damask gown with amber yellow 
pleated sleeves puffed with white lawn and bell-shaped ermine over-sleeves. Green 
background. Panel: Height 104 inches; width 734 inches 


Isabella of Austria (1501-1525), second daughter of Philip the Handsome and 
Joanna of Castile and sister of Emperor Charles V, was born at Brussels. She passed 
her first years at the court of Margaret of Austria, Regent of the Netherlands. 

ie Oo oO en At the age of 14, she was married by proxy, afterwards in person at Copenhagen 
on August 12, 1515, to Christian II, King of Denmark. In 1520, Christian invaded and 
conquered Sweden; for acts of cruelty in this campaign he gained for himself the title 
of ‘““The Nero of the North.” Christian’s mind gave way, and the nobles drove him from 
his kingdom; he left Copenhagen with his wife and children in 1523, amid the outcries 
of his people. After a storm off the coast of Norway, they landed at Dover, and some 
weeks later were received at Middelburgh by Adolphus of Burgundy, Admiral of Zee- 
land. Isabella was already suffering from an incurable malady, and she died at the 
Chateau of Swynaerde, near Ghent, which the Abbot of St. Peter of Ghent had placed 
at her disposal. She was then scarcely twenty-four years old. 

Mabuse was painting for Philip of Burgundy, his patron, at the Chateau de Suyth- 
bourgh in Zeeland in 1515, when the latter left to conduct Isabella to her bridegroom. 
It has been suggested that Philip took his painter with him on this journey, for there is 
a portrait of Christian II by Mabuse, dated 1515, in Copenhagen. [See brochure, which 
will be given to the purchaser.] 


Painted probably for the sitter’s marriage in 1515 
Collection of C. H. T. Hawkins, Esq., London 
From M. Knoedler © Co., Inc., New York 


[See illustration] 
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Isabella of Austria, Wife of Christian II of Denmark by 


JAN GossAERT (MABUSE) 


BARTHOLOMAEUS BRUYN, THE ELDER 
GERMAN: 1493-1556 


233. PORTRAIT OF A YOUNG MAN HOLDING A GLASS. Waist-length 
figure, resting the left hand on a parapet, holding a glass in the right hand, the 
head turned slightly to the right; wearing a black cassock banded in velvet and 
with black damask sleeves, with shirred white shirt, and a black flat-cap. Arched 
eray-green background with cast shadow. 

Panel: Height 12 inches; width 8 inches 
Dr Max J. Friedlander states (translation of a certificate, dated Berlin 24, xi, 
1928, which will be given the purchaser), that the above portrait “. . . is an excellent 
work from the hand of Barthal Bruyn the Elder, of about the year 1535.” 
Hulin de Loo also writes of the picture as “painted about 1535”. 


From M. Knoedler & Co., Inc., New York 

Illustrated in Parnassus, January 1934, p. 17 

Described and illustrated in Alfred M. Frankfurter, Bartel Bruyn, Portraitist in the 
Decorative Manner, in the Antiquarian, March 1930, pp. 60 and 88-9 

Recorded in Charles L. Kuhn, A Catalogue of German Paintings of the Middle 
Ages and Renaissance in American Collections, 1936, p. 27, no. 21 


‘See illustration above] 


JAN VAN HUYSUM 
DutTcH: 1682-1749 


234. FLOWERS AND BIRD. An arrangement of roses, iris, peonies and other gar- 

den flowers in an urn upon a marble parapet, with a passerine bird perched upon 

a peach at the right; at the left, a flying butterfly. Signed on parapet at lower left 

SE 6O— HUYsUM. Cradled panel: Height 18 inches; width 12% inches 
Collection of August Berg, Portland, Oregon 


From M. Knoedler & Co., Inc., New York 


(See illustration above] 
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THIRD AND LAST SESSION 


Saturday, January 20, 1940, at 2 p. m. 


CATALOGUE NUMBERS 235 TO 418 INCLUSIVE 


RENAISSANCE NEEDLEPAINTED VELVETS AND 
OTHER FABRICS 


235. GoLD NEEDLEPAINTED Hoop Flemish, XVI Century 
Finely worked in gold and colored silks with the Raising of Lazarus from 

/ @ the dead, the figure of Christ in saffron mantle appearing at the right, a 
woman in contemporary garb kneeling at the left. Depth 20 inches 


236, GoLD NEEDLEPAINTED Hoop Spanish, XVI Century 
Depicting the Pentecost, with the Madonna enthroned and the twelve 
apostles before a vision of the Holy Ghost. Needlepainted in gold thread 

heightened with blue and red silks, the faces in pastel silks. 
Depth 19% inches 


¥. 


237. FOUR SMALL VELVET TABLE COVERS AVII-XVIT Century 
? Crimson, green and maroon velvet; edged with galloon. | Lot. |] 
ae 


238. APPLIQUE-EMBROIDERED GARNET VELVET TABLE RUNNER 
y Spanish Renaissance 
Ye Panel of garnet velvet, appliqué-embroidered in colored satins, outlined 
ed in silver, with a Renaissance design of scrolling leafage and urns; mounted 
on garnet velvet of later date. Length 7 feet 21/2 inches; width 34.2 inches 


239. FouR SMALL GREEN VELVET FRAGMENTS Italian, XV II-XVIII Century 
_- Moss green velvet hood trimmed with fringe; small cypress green velvet 
4 4 “able cover; and two fragments of frappé green velvet. [Lot.| 


240. GOLD-EMBROIDERED AND NEEDLEPAINTED Hoop AND ORPHREY PANEL 
A ‘ii Spanish, XVI Century 
Crimson velvet hood, needlepainted with a roundel depicting S. Lucy 
surrounded by Renaissance scrolls; and needlepainted orphrey fragment 
worked with figure of S. John the Baptist. | Lot.) 


ere 


[NUMBERS 241 AND (AT TOP) 242] 


241. FINE WILLIAM AND Mary Petir Point PICTURE English, circa 1700 

Noh me Tangere. Christ and the Magdalen in Venetian red, blue and 

fawn costumes, in a landscape of verdure and hills, with a building in the 
6 O- distance; in the foreground, sheep and a spotted deer, two brightly col- 
ored birds overhead. Height 23 inches; width 18 inches 


From Frederick Rose @ Co., Inc., New York 


[See illustration | 


yl 6% 


242. SILK EMBROIDERY PICTURE Italian, Late XVI Century 
The Last Supper, with Christ and the twelve apostles seen through arches 
supported on fluted columns in the foreground; fine composition, worked 
in colored silks in long and short stitch, heightened with gold outlines. 
Framed. Height 11'/ inches; length 22 inches 

he From Keller @ Funaro, Inc., New York 
From Frederick Rose & Co., Inc., New York 


[See illustration] 


243. GREEN CISELE VELVET AND GoLp NEEDLEPAINTED RUNNER 
Italian, XVI Century 
Y ia Green velvet centre panel appliqué-embroidered in gold with Renais- 
sance design of lilies, and with two gold needlepainted roundels depicting 
S. John the Evangelist and an apostle; mounted on green ciselé velvet 
patterned with ogivals enclosing coronets. 
Length 45 inches; width 32% inches 


244. SILVER-EMBROIDERED CRIMSON VELVET RUNNER 
, Venetian, XVII Century 
Sy- Worked with three panels of silver embroidery, the centre panel with 
floral vases, the side panels with scrolling stems of blossoms; appliqué on 
velvet of later date. Length 57 inches; width 30 inches 


245. GARNET VELVET AND NEEDLEPAINTED RUNNER 
Spanish, XVI-XVII Century 
» Sixteenth century needlepainted panel worked in gold and colored silks, 
Fo~with figures of S. Catherine, the Magdalen and S. Martha of Bethany 
standing within niches; mounted on garnet velvet. 
Length 6 feet 2 inches; width 22 inches 


246. GREEN CISELE VELVET PANEL Florentine, Early XVII Century 
Ciselé with an allover design of an S-scrolled trellis enclosing cruciform 
‘@ floral motives. Length 6 feet 6 inches; width 33 inches 


247. APPLIQUE-EMBROIDERED SAPPHIRE BLUE VELVET ARMORIAL HANGING 
Italian, XVII Century 
Jo g@ Rich blue velvet, appliqué-embroidered with colored silks outlined in 
cordonnets, with a huge escutcheon surrounded by leaf mantling and 
crested with a helm, enclosed within a border of trophies. 
Height to feet 8 inches; width 8 feet 2 inches 


i 
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253. 


FRAPPE GREEN VELVET AND NEEDLEPAINTED RUNNER 

Spanish, XVI Century 
Fine panel of frappé green velvet exhibiting a rich patina, with long gold 
needlepainted centre panel worked with figures of the Salvator Mundi, 
Madonna and Child, SS. Thomas, Lucy and Vitalis, and the Magdalen, 
within niches. Length 8 feet; width 25 inches 


From Frederick Rose @ Co., Inc., New York 


APPLE GREEN SILK DAMASK CovERLET Italian, Late XVII Century 
Four widths, woven with a symmetrical design of floral urns on a satin 
ground. Silver lace galloon. Length 8 feet 3 inches; width 7 feet 


. NEEDLEPAINTED Moss GREEN VELVET RUNNER Italian, XVI Century 


Composed of a long centre panel finely worked in gold and colored silks 
with five scenes depicting the Resurrection, the Nativity, the Annuncia- 
tion, the Death of the Virgin, and the Ascension, mounted on green velvet 
with rich patina. Length 8 feet; width 25 inches 


[See illustration] 


. GARNET VELVET RUNNER Spanish, XVII Century 
Deep garnet velvet showing design of former appliqué of leaf scrolls; gold 
fringe. Length 5 feet 9 inches; width 14 inches 

. CRIMSON VELVET COVERLET Genoese, XVII-XVIII Century 


With shaped edges paneled with gold galloon. 
Length g feet; width 7 feet 4 inches 


FLEMISH RENAISSANCE TAPESTRY CANTONNIERE Late XVI Century 
Tan ground woven with allegorical female figures, clusters of fruit, flowers 
and green leafage, with figures of birds, and two vignettes of classical 
figures, in colors; rose crimson border with spiraled ribbon motive. 
Exterior height 6 feet 9 inches; length 8 feet 1 inch 


. APPLIQUE-EMBROIDERED RuBy VELVET RUNNER Spanish Renaissance 


Sixteenth century panel of appliqué embroidery developing scrolling 
branches of lilies in gold and white outlined with gold cordonnets; 
mounted on ruby velvet of later date; fringed. 

Length 5 feet 11 inches; width 23 inches 
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[NUMBER 255] 


. APPLIQUE-EMBROIDERED AND NEEDLEPAINTED RUBY VELVET COPE 
Spanish, XVI-XVII Century 
With hood and orphreys appliqué-embroidered with Renaissance scrolls 
and lilies, the hood with needlepainted roundel of S. Jerome, and the 
orphreys depicting the four Fathers of the Church; worked in gold thread 


and colored silks. Cope of old ruby velvet with soft patina. 
Length 10 feet; depth 48 inches 


Ne) 
nn 
ia 


From the Palazzo Davanzati, Florence 
From Frederick Rose @ Co., Inc., New York 


[See illustration] 


/» & 250. APPLIQUE-EMBROIDERED RusBy Rep VELVET ARMORIAL HANGING 

iw Itahan, XVII Century 
Fine rose red velvet with gold appliqué-embroidered border of entwined 
acanthus leaves, centring a large papal escutcheon with tiara and crossed 
keys. Height to feet 5 inches; width 6 feet 9 inches 
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257. Iwo Pairs Crimson VELVET WINDOW HANGINGS AND VALANCES 
Italian, XVII Century 
Of rich ruby red velvet, trimmed with cut velvet braid, and fringed, the 
valance appliqué-embroidered in gold with a cartouche. 
Pe Fa Length 9 feet 3 inches; width of each 43 inches 


258. PAIR GREEN SILK DamMAsSK WINDOW HANGINGS AND VALANCE 
Lous XV Style 
Satin ground woven with a pomegranate design; interlined and fringed. 


Fo- Length 9 feet; width of each 6 feet 


259. Pair APPLIQUE-EMBROIDERED CRIMSON VELVET WINDOW HANGINGS 
Appliqué with gold bullion floral embroidery, and a papal coat of arms. 
Length 9 feet 4 inches; width 5 feet 9 inches 


~ From Frederick Rose & Co., Inc., New York 


260. Two Pairs GREEN ‘ANTIQUE’ DAMASK WINDOW HANGINGS AND 


THREE VALANCES Louis XIII Style 
i 6. Of gray-green satin woven with an ecru design of ogivals enclosing floral 
y vases; tassel fringe. Length 9 feet; width 48 inches 


261. Two Parrs Roser AnpD Ivory Sirk BrocaDE Window HANGINGS 
WITH VALANCES Lous XVI Style 
,» Woven en camaieu with garlanded oval medallions of urns of flowers, and 
i : P : ° 
AY wreaths of foliage; interlined and fringed. 
o- Length 9 feet; width 48 inches 


262. LENGTH oF LEAF GREEN SATIN DAMASK Louis XIII Style 
Patterned with small leaf ogivals enclosing floral shrubs, on a satin 
SJ ground. Length 103% yards; width 50 inches 


263. LENGTH OF GREEN ARMURE Renatssance Style 
y, Z Woven with symmetrical pairs of blossoms enclosing coronets, outlined 
9— in blue. Length 14 yards; width 51/2 inches 
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LIMOGES PAINTED ENAMELS 
[NUMBER 264] 


AN IMPORTANT SERIES OF TWELVE PLAQUES BY NARDON PENICAUD 
DEPICTING THE SCENES OF THE PASSION 
AFTER ENGRAVINGS BY MARTIN SCHONGAUER 


NARDON PENICAUD 
French: c. 1470-1542/3 


264,14.]| CHRIST ON THE MOUNT OF OLIVES. The Savior in purple cloak 
knéeling before the apparition of the angel, the apostles sleeping in the foreground. 
 Soldiery led by Judas approaches from the distance. The trees, flowers and haloes 
jeweled with colored enamels. Framed. Height 634 inches; width 5 inches 


\ Note: The remarkable series of original engravings of the Passion by Martin 
\ Schongauer is one of the most celebrated in the history of the art, and has formed a basis 
\ for much important work in other media. Variations of this series by the Master of the 
\ Monogram B +S, by Wenceslas von Olmiitz, by the engraver H + R, and by Johann 
' von Culmbach exist; and many wood carvings and miniatures of the period show the 
influence of these compositions. The above subject is recorded as follows: A. Bartsch, 
j Le Peintre Graveur, 1866, VI, Sch. 9; G. Duplessis, Oeuvres de Martin Schongauer, 
} 1881, 9; Hans Wendland, Martin Schongauer als Kupferstecher, 1907, p. 67; and Max 


The Great Passion series of original engravings by Schongauer 


/ Lehrs, Katalog der Kupferstiche Martin Schongauers, 1925, 19. 


herein referred to will be found in the catalogue of the CLENDENIN 
J. RYAN COLLECTION OF ENGRAVINGS AND ETCHINGS [Number 2] 
to be sold on the evening of Wednesday, January 17, 1940. 

Collection of King Ferdinand II of Portugal 

Collection of Heinrich Wencke, Hamburg, Cologne, 1898 

Collection of Charles Mannheim 

From Seligmann & Co., New York (as by Jean Penicaud I), 1908 

Collection of Thomas Fortune Ryan, New York, 1933 

Exposicao Retrospectiva de Arte Ornamental, Lisbon, 1882, No. F. 17 


Illustrated in C. Relvas, Album de Phototypias da Exposicao Retrospectiva de 
Arte Ornamental em Lisboa, pl. 12 


Described in J. J. Marquet de Vasselot, Les Emaux Limousins, 1921, No. 107, 
p. 273 and pp. 128-9 


(See color plate of four opposite] 


(B.| CHRIST TAKEN BY THE JEWS. The Savior in purple robes, sur- 
rounded by soldiers; the apostle at left, in purple and yellow robes and blue cloak, 
with sword, the High Priest’s servant lying on the ground before him. The trees 
and flowers jeweled with colored enamels. Framed. 


Bartsch, 10. Duplessis, 10. Wendland, p. 67. Lehrs, 20. 


[Description continued on page 121 
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LIMOGES PAINTED ENAMELS 


[NUMBER 264] 


PORTANT SERIES OF TWELVE PLAQUES BY NARDON PENICAUD 
DEPICTING THE SCENES OF THE PASSION 
\PTER ENGRAVINGS BY MARTIN SCHONGAUER 


NARDON PENICAUD 
French: ¢. 1470-1542/3 


‘\a.ta.) CHRIST ON THE MOUNT OF OLIVES. The Savior in purple cloak 
kneeling before the apparition of the angel, the apostles sleeping in the foreground. 
Soldiery led by Judas approaches from the distance. The trees, flowers and haloes 
eweled with colored enamels. Framed. Height 634 inches; width 5 inches 

\ Note: The remarkable series of original engravings of the Passion by Martin 

1 Schongauer is one of the most celebrated in the history of the art, and has formed a basis 

for much important work in other media. Variations of this series by the Master of the 
Monogram B + S, by Wenceslas von Olmiitz, by the engraver H + R, and by Johann 
yon Culmbach exist; and many wood carvings and miniatures of the period show the 

; influence of these compositions. The above subject is recorded as follows: A. Bartsch, 
Le Peintre Graveur, 1866, V1, Sch. 9; G. Duplessis, Oeuvres de Martin Schongauer, 
1881, 9; Hans Wendland, Martin Schongauer als Kupferstecher, 1907, p. 67; and Max 
Lehrs, Katalog der Kupferstiche Martin Schongauers, 1925, 19. 


The Great Passionydsissaaiuminal engravings by Schongauer 
hereiy referred to will be found in the catalogue of the CLENDENIN 
bbe cis 4 
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to be sold on the evening of Wednesday, January 17, 1940. 


Collection of King Ferdinand II of Portugal 

Collection of Heinrich Wencke, Hamburg, Cologne, 1898 

Collection of Charles Mannheim a 

From Seligmann & Co., New York (as by Jean Penicaud I), 1908 

Collection of Thomas Fortune Ryan, New York, 1933 

Exposicao Retrospectiva de Arte Ornamental, Lisbon, 1882, No. F. 17 

(lustrated in C. Relvas, Album de Phototypias da Exposicao Retrospectiva de 
Arte Ornamental em Lisboa, pl. 12 

Described in J. J. Marquet de Vasselot, Les Emaux Limousins, 1921, No. 107, 
p. 273 and pp. 128-9 


[See color plate of four opposite] 


CHRIST TAKEN BY THE 7FEWS. The Savior in purple robes, sur- 
ssnded by soldiers; the apostle at left, in purple and yellow robes and blue cloak, 
word, the High Priest’s servant lying on the ground before him. The trees 

and flowers jeweled with colored enamels. Framed. 


Bartech, 10, Duplessis, 10. Wendland, p. 67. Lehrs, 20. 


[Description continued on page 121 
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ERIES OF TWELVE LIMOGES ENAMEL PLAQUES 
BY NARDON PENICAUD—NUMBER 264—CONTINUED 
[c.] CHRIST BEFORE ANNAS. The Savior surrounded by mocking soldiery 
and threatened by the populace, standing before the High Priest. Framed. 
Bartsch, 11. Duplessis, 11. Wendland, p. 68. Lehrs, 21. 


[p.] THE FLAGELLATION. The Savior bound to a column, his nude body 
bleeding from the hundred wounds; at either side the executioners wielding their 
lashes. Framed. 


Bartsch, 12. Duplessis, 12. Lehrs, 22. 


[e.] CHRIST CROWNED WITH THORNS. The Savior in purple cloak, His 
body bleeding from the wounds of the Flagellation, is seated in the Palace, threat- 
ened by soldiery and citizens. Framed. 


Bartsch, 13. Duplessis, 13. Wendland, p. 68. Lehrs, 23. 


[F.] CHRIST BEFORE PILATE. Pilate in blue robe with yellow sleeves, seated 
upon his throne, washing his hands; at the right the condemned Christ in purple 
robe is dragged away by soldiery. Framed. 


- Bartsch, 14. Duplessis, 14. Wendland, p. 68. Lehrs, 24. 


[c.] CHRIST SHOWN TO THE PEOPLE. The nude bleeding figure of the 
Savior in purple cloak standing at the head of three steps, faces the mocking crowd. 
At lower left, a white dog. Framed. 


Bartsch, 15. Duplessis, 15. Wendland, p. 68. Lehrs, 25. 


[H.] CHRIST BEARING HIS CROSS, COMFORTED BY S. VERONICA. 
The Savior in purple cloak bearing the Cross is led through the raised portcullis 
followed by the crowd. In the left foreground the kneeling figure of Veronica in 
mauve and yellow, holding the handkerchief. Framed. 


Bartsch, 16. Duplessis, 16. Wendland, p. 56. Lehrs, 26. A painting of this sub- 
ject, given to Schongauer, was in the Onnes van Nijenrode Sale at Amsterdam, July, 


1933- 


(j.| CHRIST ON THE CROSS. Christ upon the Cross with the mourning 
figures of the Virgin and the Marys and S. John in blue, turquoise, purple, brown 
and ochre yellow robes. On either side the crosses of the thieves. Framed. 

Bartsch, 17. Duplessis, 17. Wendland, p. 68. Lehrs, 27. The composition has 


been amplified by the addition of the figures of the thieves, which do not appear in the 
Schongauer engraving. 


[Description continued on the following page 
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RIES OF TWELVE LIMOGES ENAMEL PLAQUES 
BY NARDON PENICAUD—NUMBER 264—CONCLUDED 
[kx.] THE ENTOMBMENT. The nude figure of the dead Christ being lowered 
into the tomb by seven of the faithful, among them the Virgin, S. Joseph of Ari- 


mathea, and S. Mary Magdalene. In the right background, the hill of Golgotha 
with the crosses. Framed. 


Bartsch, 18. Duplessis, 18. Wendland, p. 68. Lehrs, 28. 


[L.}] CHRIST IN LIMBO. The dead Savior in purple cloak, in the lower parts 
of the earth (Ephes, IV, 9), appearing before the gates of Hell; four demons 
Pee checking a group of nude figures who beg forgiveness. Framed. 


\ Bartsch, 19. Duplessis, 19. Lehrs, 29. 


[M.] THE RESURRECTION. The Savior in purple cloak rising from the tomb 
while an angel lifts the lid of the sarcophagus; one of the four sleeping soldiers has 
awakened, crouching in the right foreground. Framed. 


Se Bartsch, 20. Duplessis, 20. Lehrs, 30. 


a, 


RENAISSANCE BRONZES 


265. Goruic DINANDERIE GROUP OF THE VIRGIN AND CHILD 
Franco-Flemish, XV Century 
Standing robed and crowned figure of the Virgin holding a rose in her 
right hand, and the nude Child seated upon her left arm. On walnut 
_ @& ~ circular socle. Height 934 inches 
she Companion to the following 
From M. Knoedler & Co., Inc., New York 


[See illustration | 


266. Gornic DINANDERIE STATUETTE OF S. JOHN 
Franco-Flemish, XV Century 
Standing robed and tonsured figure holding a missal in the right hand. 
On walnut circular socle. Height 934 inches 
i Y Companion to the preceding 


From M. Knoedler @ Co., Inc., New York 


(See illustration | 
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[NUMBER 266] [NUMBER 265 | 


Gothic Dinanderie Statuette and Group 


ITALIAN SCHOOL 
XVI CENTURY 
(Bronze Head] 


267. HEAD OF A SATYR, AFTER THE ANTIQUE. Laughing head with crisp 


igh 


268. 


curly hair and tiny horns; on circular marble plinth. Signed with initial m. With 
marble socle, and vert antique marble pedestal. 
Height of head g inches; of pedestal 43 inches 
Note: From two letters written by Dr W. Bode in 1911 and 1914 about the above 
head, we extract the following [translation]: “the life-size head of a young satyr that 
you showed me seems to me to be a characteristic and genuine work of the sixteenth 
century that (as was often the case at that period) reproduces, freely treated, an antique 
statue . . . . It has the characteristic fine patina of the sixteenth century.” The original 
letters are not in the possession of the estate, but were written to Mr Drey, and by him 
communicated in translation to Mr Thomas F. Ryan. 


Collection of Mrs Baillie-Hamilton 
From A. 8. Drey, Munich, 1913 
Collection of Thomas Fortune Ryan, New York, 1933 


(See illustration] 


FRANCESCO DA SANT’ AGATA 
PaDUAN: fl. c. 1520 
(Bronze Haut Relief] 


CHRIST. FALLING UNDER THE WEIGHT-OF THE CROSS. Octagonal 
panel depicting the Savior borne to the ground by the weight of the Cross, helped 
by the bearded Simon who stands behind him; before and behind are the jeering 
populace and the Roman soldiery, and in the background can be seen the figures 
of the Marys. Mounted on walnut panel. Height 61% inches; length 92 inches 


From M. Knoedler & Co., Inc., New York 


JEAN BAPTISTE LEMOYNE [AttrizuTep To] 
FRENCH: 1704-1778 


‘Pair Bronze Portrait Busts] 


.VOLTAIRE AND ROUSSEAU. Small busts, one depicting the elderly Voltaire, 


bare-headed and draped with a loose robe; the other, Rousseau, in vigorous middle 
age, wearing a tasseled fur cap, and fur-edged garment. Brown patina. Blew tur- 
quin marble plinths. Total heights 12% and 13 inches 


From the Symons Galleries, New York 
From Frederick Rose @ Co., Inc., New York 


[See illustration} 


Illustration of number 267 appears on page 157; of number 269, on page 46 
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[NUMBER 270] 


GIOVANNI DA BOLOGNA 
FLORENTINE: 1524-1608 
[Bronze Statuette] 


270. ARCHITECTURE. Nude female figure wearing a necklace and hair fillet, with 

a drapery over her right leg, holding in her right hand a group of drawing instru- 

ments and in her left, hung behind her back, a drawing board; seated on a square 

pedestal. Signed on lower edge of drawing board Gio. BOLONGE. Brown patina. 

a 2 vp eee red marble plinth. Height 141% inches 
tg Note: This is one of the very rare signed works by this famous Flemish-born artist 
of Florence. It is a companion to the Astronomy in the Kunsthistorische Museum in 


Vienna (see Planiscig, Die Bronzeplastiken, etc., 1924, No. 250) which is also signed. 
These figures date from about 1570-80. 


Collection of Colonel E. Hegan-Rennard, M.P., London 
From M. Knoedler & Co., Inc., New York 


‘See illustration} 
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FRANCESCO PRIMATICCIO [Near To] 
FRENCH-ITALIAN: 1504-1570 
{Bronze Group] 


271. AMPHITRITE WITH DOLPHINS. Standing nude figure of the goddess of 
the Sea, her hands pressed to her breasts, a dolphin coiled about her right fore- 
arm; four other dolphins form with their coiled tails a pyramidal support for the 
figure. Copper brown patina. Round wood base. Height 21 inches 

SLO : Note: The attribution to Primaticcio, who worked at the court of Frangois I, must 
be regarded as tentative, since little remains of his work in sculpture; however, the 


French influences in the treatment are readily apparent, and the bronze was certainly 
executed in the Fontainebleau school in the third quarter of the sixteenth century. 


Collection of Count Lerchenfeld, Upper Bavaria 
Collection of Hr. James Simon, Berlin 
From M. Knoedler @ Co., Inc., New York 


'See illustration above] 
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NUMBER 272] NUMBER 27: 
72]; 73 


NICCOLO DE ROCCATAGLIATA 
VENETIAN: fl. 1593-c. 1636 
(Bronze Group] 
272. VENUS WITH AMOR. Standing nude figure of the goddess with narrow scarf 


draped about the loins and hung from her right arm, her left hand resting upon 
the head of a naked cupid. Brown patina. Ebonized plinth. Height 201% inches 


ompanion to the following 
S > Collection of Senator William A. Clark, New York 
From M. Knoedler & Co., Inc., New York 


[See illustration} 
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NICCOLO DE ROCCATAGLIATA 
VENETIAN: fl. 1593-c. 1636 
[Bronze Group] 


273. ADONIS WITH HOUND. Nude standing figure of a youth draped about the 
loins, the hands apparently placed as though holding a spear; at his right heel a 
hound with the left forepaw raised, watching his master’s movements. Brown 

“patina. Ebonized plinth. Height 20 inches 

y / Companion to the preceding 
Collection of Senator William A. Clark, New York 
From M. Knoedler @ Co., Inc., New York 


[See illustration on preceding page| 


ALESSANDRO VITTORIA 
VENETIAN: 1525-1619 
[Bronze Statuette] 


274. YOUTH STANDING (S. SEBASTIAN). Standing nude figure with the right 
leg advanced, the left hand carried behind his head, his right arm thrust behind 
him; before a gnarled tree stump. On round base inscribed: ALEXANDER. VICTOR. 
T. F. Brown patina. Wood plinth. Height 212 inches 


: Note: From notes of his work left by the sculptor we are informed that he exe- 
iA oO — cuted two figures of S. Sebastian, and that each of them was cast in bronze, one on 
December 14, 1566, and the other on May 16, 1575; one of these bronzes was in the 
possession of the artist at his death, and is mentioned in his testament. Leo Planiscig, 
in Venezianische Bildhauer der Renaissance, 1921, pp. 488-90, remarks that neither 
bronze is known to us, but that it will not be difficult to recognize them, especially the 
former of the two, which is closely related to the marble S. Sebastian in the Church of 
S. Francesco della Vigna, Venice. The present bronze is almost certainly the one 
referred to in this connection. Cf. Planiscig, op. cit., pl. 472. 


Collection Sala, Paris 
From M. Knoedler & Co., Inc., New York 


[See illustration] 
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[NUMBER 274] 


YOUTH STANDING (S. SEBASTIAN) 


Bronze Statuette by Alessandro Vittoria 


[NUMBER 275] 


RAPE OF THE SABINES 


Bronze Group by Giovanni da Bologna 


275. 
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GIOVANNI DA BOLOGNA 
FLORENTINE: 1524-1608 
(Bronze Group] 


RAPE OF THE SABINES, WITH ORIGINAL PLINTH. The well-known 
group depicting the nude figure of a Roman carrying high up in his arms a Sabine 
woman with arms spread in terror, a bearded Sabine warrior crouching defeated 
between the legs of the victor. On square bronze plinth, on the front of which is 

a bas relief with a vignette of the Rape of the Sabines in a city.. Brown patina. 
Total height 35% inches 

Note: An important early example, notable for the fact that it is believed to be 

the only known replica which has, like the original marble in the Loggia dei’ Lanzi, 


Florence, the bas relief vignette upon the plinth. This group has been considered 
throughout the ages to be one of the outstanding masterpieces of Renaissance sculpture. 


From M. Knoedler @ Co., Inc., New York 


(See illustration] 


ITALIAN SCHOOL 


XVII CENTURY 
[Bronze Group] 


. NESSUS AND DEIANIRA. Rearing figure of the centaur Nessus, carrying off 


on his back the nude Deianira clasped to him by her scarf, her arms flung out 
helplessly; brown patina. Antique brass-inlaid walnut plinth. Height 16% inches 
Collection of John Edward Taylor, Esq., London, 1912 

From M. Knoedler & Co., Inc., New York 


ENGLISH FURNITURE AND DECORATIONS 


‘TRAVELING CLOCK IN TOOLED LEATHER CASE 


Black, Starr & Frost, New York 
Swiss eight-day movement; in a gold-tooled green leather folding case. 


279. Pair ZEISS RACING BINOCULARS 
“Deltrinten model 8 x 20, by Carl Zeiss, Jena; in a leather carrying case. 
39, DY ) p) 5S 


279. PHiLco PorTABLE Rapio 
“ f/f ‘Xtmost new table model, with gray fabrikoid case. Length 13'/ inches 


280. PHiLco PorTABLE RaApIo 
3 g Similar to the preceding. Length 13% inches 
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281. 
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282. 


285. 


SHERATON MAHOGANY CANTERBURY English, Early XIX Century 
With ring-turned supports and single drawer. 
From Victor R. Leopold, Inc., New York 


TURNED WALNUT JOINT STOOL facobean Style 
Pierced oval top on plain turned legs with box-stretcher. 


. HEXAGONAL WALNUT AND BuRL YEw CANDLESTAND 


William and Mary Style 
Tray-top with ‘oyster’ burl yew inlay, on pedestal support and S-scrolled 
tripod. Height 21 inches; diameter 13 inches 


. PatrR Tupor ForcED [RON AND BRONZE ANDIRONS 


With arched foot ornamented with cusped volutes, slender standard with 
projecting animal mask, and bronze cup finials. Height 30 inches 


CarVED WALNUT BANQUETTE George I Style 


/ @Cabriole frame carved with leafage and a central shell ornament, on claw 


/ 


and ball feet; slip seat in rose silk damask, worn. Length 44 inches 
From Frederick Rose @ Co., Inc., New York 


. ParR WrouGut BRONZE ANDIRONS facobean Style 


In the form of gadrooned urns with flaming finials, on tripod bases. To- 
gether with a steel poker, with bronze putto terminal, and wire screen. 
[ Lot. ] Height 37 inches 


. CAROLEAN CARVED OAK STOOL TABLE 


With hinged top, opening to a compartment, the frieze fluted; on turned 
legs with box-stretcher. Height 201% inches; width 2012 inches 


. PAIR CARVED WALNUT SIDE CHAIRS George I Style 


Incurvate uprights enclosing leaf-carved crest and vase splat; leaf-carved 
cabriole frame on claw and ball feet. Slip seat in rose satin damask. 


From Frederick Rose @ Co., Inc., New York 


CAROLEAN OAK SIDE TABLE English, XVII Century 
With oblong top and deep paneled drawer, the stiles with applied pilaster 
ornaments; on heavy baluster-turned and blocked legs. 

Height 31 inches; width 31 inches 


. PatrR BAMBOO-TURNED MAHOGANY OCCASIONAL TABLES 


Chippendale Style 
Oblong top, on slender bamboo-turned legs with box-stretcher. 
Height 22/2 inches; length 24 inches 
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[NUMBER 291] 


BACCARAT CRYSTAL LUSTRE AND BRASS TABLE CANDELABRA: NUMBER 128 


291. WILLIAM AND Mary INtatp ‘OysTER’ Woop SIDE TABLE 
English, Late XVII Century 
Oblong top inlaid with oystered roundels and corner spandrels of pali- 
ead #— sander, the frieze with a single drawer with drop handles; on five spirally 
turned legs with shaped stretcher. Height 30 inches; length 37 inches 


From Frederick Rose & Co., Inc., New York 


[See illustration ] 


133 


292. 
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203. 


CAROLEAN SPIRALLY TURNED WALNUT BANQUETTE IN 

FLEMISH ‘TAPESTRY English, XVII Century 
The top in seventeenth century tapestry woven in blues, greens and 
yellows with flowers and fruit; on spirally turned and knopped legs with 
stretchers. Length 242 inches 


CROMWELLIAN ‘TURNED OAK CRICKET TABLE 
Circular top, on three spool-turned flaring legs. 
Height 17/2 inches; diameter 18 inches 


From Frederick Rose @ Co., Inc., New York 


. CAROLEAN CARVED OAK CHEST English, XVII Century 


The front and sides carved with panels of lozenges enclosing rosettes, 
beneath a fluted frieze. Height 29 inches; length 5 feet 4 inches 
From Frederick Rose @ Co., Inc., New York 


. CROMWELLIAN TURNED Oak Low TABLE English, XVII Century 


Square top, on knob-turned flaring legs with box-stretcher. Recon- 
structed. Height 22% inches; width 21 inches 


. CARVED MAHOGANY Two-TIER DUMBWAITER Chippendale Style 


With two graduated scalloped trays on pedestal supports and acanthus- 
carved tripod with claw and ball feet. 
Height 28 inches; diameter 234% inches 


. CROMWELLIAN TURNED OAK SIDE TABLE English, XVII Century 


With oblong top and single drawer; on sausage-turned and blocked legs, 
with side stretchers. Height 301% inches; width 30 inches 


. MAHOGANY SMALL CHEST OF DRAWERS Chippendale Style 


Containing five drawers enclosed by quarter-round fluted pilasters. 
Height 34 inches; width 2134 inches 


. CARVED AND GILDED OvaL WALL MIRROR Chippendale Style 
With pierced border of rococo scrollings, entwined with flowers and 
crested with a leaf panache. Height 37% inches; width 23 inches 

. CARVED MAHOGANY TEA TABLE Chippendale Style 


Oblong top with carved edge, on slender acanthus-carved cabriole legs 
with claw and ball feet. Height 261% inches; length 30 inches 
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[NUMBER 301] 


Pair RARE CHARLES II CarveD WALNUT AND CRIMSON SILK 

DAMASK STATE CHAIRS English, XVII Century 
Seat and tall canted back covered in crimson satin damask with a large 
lotiform floral motive; serpentine voluted arms on scrolled supports, 
scrolled legs and H-stretcher. Fine original frames. 


From Stair & Co., Inc., New York 


| See illustration | 


. CARVED MAHOGANY CARD TABLE George II Style 
) 


Folding top with outset coin counters and inset with tooled green leather; 
acanthus-carved cabriole legs on claw and ball feet. 
Height 28 inches; length 33 inches 


WILLIAM AND Mary TuRNED WALNUT SIDE TABLE 
English, XVII Century 


~ Oblong top, the frieze with a single drawer; on slender baluster-turned 


and blocked legs with H-stretcher. Hezght 29 inches; length 381 inches 
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[ NUMBER 304 | 


BRUSSELS TAPESTRY THREE-FOLD SCREEN AVIT Century 
Carved and gilded frame of modern date mounted with tapestry panels, 
the centre one exhibiting a youth carrying fruit and flowers, standing 
within a niche, the side panels, fruit swags and figures of birds; woven 
in blues, greens, fawns and Venetian red. 

Height 6 feet 5 inches; total width 5 feet 3 inches 
From Edward F. Caldwell @ Co., Inc., New York 


'See illustration | 


JACOBEAN CARVED OAK CREDENCE TABLE 

Folding octagonal top opening on a gate leg; paneled frieze with a single 

drawer; on arches supported by turned columnar legs with stretcher. 
Height 31 inches; diameter 31 inches 
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[NUMBER 306] 


306. JAMES I RicHLiy Carvep OAK Court CUPBOARD 


fo o- 


English, XVII Century 
Upper section with acanthus-carved bulbous supports sustaining a frieze 
with punched rosettes, overhanging a centre panel and two cupboards 
carved with rosetted lozenge motives; double doors, below, paneled with 
lozenge motives and interlacing lunettes, beneath a frieze carved with 
demi-rosettes. With restorations. Height 59 inches; width 55 inches 


From Frederick Rose @ Co., Inc., New York 


[See illustration | 
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307. Par TURNED WALNUT ARMCHAIRS IN SEVENTEENTH CENTURY 


/bo 


> 7 
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Te 


NEEDLEPOINT Charles II Style 
High rectangular back and seat in old gros point worked with a baroque 
design of flowers on a dark blue ground; the backs with bird figures and 
the seats with a branch of flowers and fruit, respectively, in petit povnt. 
Baluster- and ring-turned frame. 


. MAHOGANY DruM TABLE Sheraton Style 


Circular top inset with tooled green leather, the frieze containing four 
cockbeaded drawers; on pedestal support with flaring reeded tripod. 
Height 28% inches; diameter 30 inches 


. ParR WHITE MAHOGANY DUMBWAITERS FITTED AS LAMPS 


Sheraton Style 

With two galleried circular trays and fluted and balustered support, on 
four curved legs; fitted for electricity, with reflector lamps, and shades. 
Height 58 inches 


. JACOBEAN CARVED OAK SIDE TABLE 


Oblong top, the frieze carved with floral lunettes; on baluster-turned and 
stretchered legs. Height 30 inches; length 56 inches 


. FouR TURNED WALNUT AND Brown LEATHER ARMCHAIRS 


Cromwellian Style 
Seat, low oblong back, and open arms covered in brown leather trimmed 
with bronze nails; baluster-turned frame and box-stretcher. 


. PAR MAHOGANY AND BRowN LEATHER LIBRARY CHAIRS 


Chippendale Style 
Seat, armpads and square canted back covered in old brown leather; in- 
curvate molded frontal supports, molded square legs with stretchers. 


JACOBEAN PEARWOOD AND OAK CRICKET TABLE 
Old circular pearwood top; on three turned and stretchered oak legs with 
triangular undershelf. Height 29 inches; diameter 29 inches 


. PAIR CROMWELLIAN CARVED Oak Sipe CuHarrs” English, XVII Century 


Paneled back carved with symmetrical scrolling stems of gilliflowers; seat 
with red velvet loose cushion; turned and blocked legs with sausage- 
turned frontal stretcher, restored. 


. ELIZABETHAN CARVED AND INLAID OAK CHEST 


The front with lunette-carved frieze, surmounting three arches with 
rosaces enclosing floral marquetry. Hezght 25 inches; length 53 inches 


From Frederick Rose @ Co., Inc., New York 
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316. CHares IT Carvep WALNUT AND PEtir Pornt 


Jee 


Winc ARMCHAIR English, XVII Century 
Deep arched back with wings, outscrolled sides, and seat cushion all 
covered in very fine antique petit point, restored as to the seat cushion, 
and developing mounting and curving branches bearing peonies and 
smaller blossoms in a variety of colors ina dark brown ground; on Flemish- 
scrolled front legs with arched and voluted scrolled frontal stretcher and 
turned H-stretcher. 


Note: An important early wing chair, circa 1680, retaining the majority of what 
is apparently the original petit point, with finely carved frame of the ‘Flemish’ style of 
the reign. 


Collection of Mr & Mrs Mango, Palace Court, London, W. 
From Basil Dighton, Inc., New York 
From Frederick Rose @ Co., Inc., New York 


Described by Percy Macquoid and illustrated in the Connoisseur, Sep- 
teMner sto toe ps4 te NO-nY LL 


(See illustration above] 
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. INLAID OAK CREDENZA TABLE 


Parr CLuB Cuairs IN BRowN LEATHER Sheraton Style 
Seat and horseshoe back covered in brown leather trimmed with brass 
nails; round tapering legs finished mahogany. 


. CARVED MAHOGANY AND LEATHER WRITING DESK George II Style 


Oblong top inset with tooled green leather, the frieze with three cock- 
beaded drawers; on acanthus-carved cabriole legs with paw feet. 
Height 30 inches; length 53/2 inches 


CarveD WALNUT SETTEE IN CRIMSON DAMASK George I Style 
High scrolled back, arms and seat covered in crimson silk damask with 
large Louis XIV palmette design. Cabriole frame carved with shells and a 
mask; claw and ball feet. Length 41 inches 


CARVED WALNUT AND GREEN LEATHER DESK CuHariR Queen Anne Style 
Couched back, seat and open arms covered in green leather; on cock- 
beaded cabriole front legs, with pad feet. 


From Frederick Rose @ Co., Inc., New York 


Flemish, XVII Century 
The front with three inlaid panels, the central panel a door; on baluster- 
turned and blocked legs with box-stretcher. 

Height 3412 inches; length 44% inches 
From Frederick Rose @ Co., Inc., New York 


. THREE CARVED MAHOGANY CLUB CHAIRS IN CRIMSON LEATHER 


Late Sheraton Style 
Fan back and seat covered in crimson leather; with sloping open arms 
terminating in leaf-carved volutes, on round reeded front legs. 


From Frederick Rose @ Co., Inc., New York 


. ELIZABETHAN CARVED AND INLAID OAK DRAW-TOP REFECTORY TABLE 


Oblong top with two draw leaves, the frieze inlaid with a zigzag design 
in lighter wood; on acanthus-carved bulbous supports joined by a box- 
stretcher. Height 32 inches; length 7 feet extending to 11 feet 6 inches 


From Frederick Rose & Co., Inc., New York 
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[NUMBER 324] 


CHARLES I Carved Oak Court CUPBOARD English, XVII Century 
Oblong overhanging top on bulbous cylinder-turned supports with carved 
masks upon the stiles; centre panel, carved with a geometrical pattern, 
enclosed by three paneled cupboards carved with floral sprays; the lower 
body with large paneled double cupboards. The friezes and lower cup- 
boards are plenteously enriched with carved strapwork. 

Height 561 inches; length 5 feet 


[See illustration | 


. Pain CARVED MAHOGANY ARMCHAIRS IN CRIMSON SILK DAMASK 


Chippendale Style 
Oblong back and seat covered in crimson satin damask with Louis XIV 
floral design; open leaf-carved arms and cabriole legs with paw feet. 


From W. & J. Sloane, New York 
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326. UPHOLSTERED SOFA IN LEAF GREEN SILK DAMASK 
With three back cushions, three seat cushions, and two loose cushions; 
Ta covered in green satin damask woven with small leaf ogivals enclosing 
2 


3 flowers. Length 6 feet 9 inches 


327. JACOBEAN CARVED AND INLAID OAK CaBINET = English, XVII Century 
The front with three panels inlaid with lozenges, the centre panel forming 
a door and carved with a frame of leafage, gadrooned frieze; on vase- 
os _ turned legs with undershelf. With restorations. 
Height 361% inches; length 45 inches 
From Frederick Rose @ Co., Inc., New York 


328, GEORGIAN CARVED MAHOGANY GAMING TABLE wiTH PETIT Potnt Top 

¢ @ © Circular top with depressed coin counters and carved rim, covered in petit 

foes point exhibiting flowers and birds; tilting on a fluted urn-shaped pedestal 
and leaf-carved tripod with snake feet. 

Height 28/2 inches; diameter 44 inches 


| See illustration | 


[NUMBER 328] 
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329. SET OF SIX ‘TURNED WALNUT DINING CHairrs IN GREEN SILK DAMASK 

Charles II Style 

Comprising four arm- and two side chairs; with scrolled arms on baluster- 

turned supports, legs, and stretchers. Covered in green satin damask 
patterned with leaf ogivals enclosing coronets. { Lot. |] 


Aw 


330. CAROLEAN TURNED OAK ‘WELSH’ DRESSER 
Oblong top, front with three drawers with variously shaped panels and 
forked drop handles; baluster-turned frontal supports. 
2 Height 33 inches; length 6 feet 2 inches 
ed From Frederick Rose & Co., Inc., New York 


331. UPHOLSTERED SOFA IN GREEN SATIN DAMASK 
Covered in silk damask with a small design of floral ogivals enclosing 
/ oy fa coronets; with three loose seat cushions. Length 6 feet 


332. CARVED WALNUT ARMCHAIR IN GREEN SATIN Damask Louis XVI Style 
Back, arms and loose seat cushion covered in damask matching the pre- 
ceding. Frame carved with rosettes and beading. 

/ Lfr- 

333. CARVED AND INLAD Burt WALNUT LiprARy TABLE Queen Anne Style 
Narrow oblong top inlaid with banding, the frieze and cabriole knees 
carved with shells. Height 30 inches; length 5 feet 6 inches 


Se 


334. UPHOLSTERED SOFA IN CRIMSON SATIN DAMASK 
Three-back sofa with three loose seat cushions covered in crimson silk 
, damask bearing a large Louis XIV palmette design. 


he Length 6 feet 6 inches 


335. UPHOLSTERED EASy CHAIR IN CRIMSON DAMASK 
, _ With back cushion, low arms and loose seat; cushion; covered in crimson 
> #~*"Satin damask with Louis XIV symmetrical design of urns and leafy strap- 
work. 


From Frederick Rose @ Co., Inc., New York 
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. INLAID MAHOGANY AND SATINWOOD BREAK-FRONT CABINET BOOKCASE 


American Sheraton Style 
The shaped pediment inlaid with satinwood and having a brass eagle and 
pointed ball terminals; four glazed cupboards with trellised astragals, sur- 
mounting a tambour-fronted compartment flanked by small drawers. 
Pull-out desk, below, fitted with small drawers veneered with satinwood, 
surmounting two long drawers; flanked at either side by a small drawer 
above a cupboard. Inlaid with stringing, cabled oval medallions and, on 
the pilasters, with husk drops. 
Height 7 feet 10 inches; width 5 feet 1 inch 


‘See illustration above | 
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337. JACOBEAN CARVED OAK BUFFET English, XVII Century 


6 o- 


338. 
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ea 


Small cupboard, the upper part with a door and receding sides carved 
with arches enclosing a gilliflower, the gadrooned frieze on free-standing 
bulbous supports; the lower part with a drawer richly carved with rosettes 
and fluting. With restorations. Height 47 inches; length 48 inches 


From Frederick Rose & Co., Inc., New York 


ELIZABETHAN CARVED Oak Court CUPBOARD 
Carved frieze on bulbous acanthus-carved free-standing supports enclos- 
ing a cupboard door inlaid with floral marquetry and returns carved with 
arches; the lower part with two doors, with similar arch carving. 

Height 56 inches; width 48 inches 
From Frederick Rose @ Co., Inc., New York 


UPHOLSTERED SOFA IN OLD GoLp SILK DAMASK 

With seat cushion and couched horseshoe back in pale gold satin damask 
with chinovserie design, fringed. Together with two Louis XV ivory silk 
brocade cushions. Length 58 inches 
From Frederick Rose & Co., Inc., New York 


ELIZABETHAN CARVED OAK BUFFET 
With two tiers, each surmounting a drawer carved with strapwork; on 
bulbous vase-turned supports and base. 

Height 44 inches; length 48 inches 
From Frederick Rose @ Co., Inc., New York 


CARVED AND INLAID OAK EXTENSION DINING TABLE 
Flemish XVII Century Style 
Oval top with four extension leaves, on bulbous vase-turned supports with 
scrolled brackets and incurvate stretchers. 
Height 30 inches; length 53 inches extending to 9 feet 5 inches 
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[NUMBER 342] 


342. PicKLED PINE BREAK-FRONT SECRETARY BOOKCASE Sheraton Style 

+ %o- With molded and dentiled cornice, four glazed doors with plain astragals 
and opening to a shelved interior painted celadon; fitted desk, below, 

with drop front and yellow leather writing tablet, enclosed by small 


drawers and paneled cupboards. 
Height 6 feet 9 inches; width 5 feet 4 inches 


‘See illustration] 
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343. SUITE OF PAINTED WrRouUGHT IRON GARDEN FURNITURE 
Comprising three armchairs and two extension tabourets with cretonne 
cushions, a horseshoe chair, and a side table; wrought with interlacing 
.  e.Scroll and grapevine designs, the horseshoe chair differing. ‘Together with 
, a small magazine rack and smoker’s stand. Painted light green. [Lot.] 


344. PAR BAMBOO GARDEN ARMCHAIRS AND Pair SIDE CHAIRS 
With scrolled and bound frames; armchairs with back and seat cushions 
Pe in green canvas, side chairs in waterproof silk. | Lot. | 


345. Pair ELIZABETHAN FINELY CARVED OAK WAINSCOT CHAIRS 
Panel back carved with lozenge and guilloche motives and with scrolled 
and carved cresting; bulbous turned arm supports and short legs joined 
by a box-stretcher. Panel seat with crimson velours cushion. 


From Frederick Rose & Co., Inc., New York 
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346. UPHOLSTERED SOFA IN CRIMSON SILK DAMASK 
g, With couched horseshoe back and seat cushion; covered in fine crimson 
satin floral damask with palmette design. Length 5 feet 


347. ELIZABETHAN CARVED OAK LipRARY TABLE 
__ Oblong overhanging top on fluted frieze and fluted and gadrooned bul- 
SS bous supports joined by a box-stretcher. Height 31 inches; length 8 feet 


From Frederick Rose & Co., Inc., New York 


[See illustration | 


[NUMBER 347] 
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. Two SMALL CARVED MAHOGANY TRIPOD TABLES 


. TURNED OAK SMOKER’S TABLE 


. CARVED MAHOGANY OCCASIONAL TABLE 


Two Meta FLoor LAMps 
With slender knopped standards; fitted for electricity, with shades. 
Height 5 feet 


. Two METAL STANDING LAMPS 


With wrought decorative standards; fitted for electricity, with parchment 
shades. Heights 5 feet 6 inches and 5 feet 9 inches 


. MAPLE KNEEHOLE WRITING DESK 


Of polished unstained wood with central drawers and six side drawers. 
Height 30 inches; length 46 inches 


Chippendale Style 
Circular piecrust stand with clustered bamboo column support and snake- 
foot tripod; oblong table with carved edge, fluted support, and claw-and- 
ball-foot tripod. [Lot. | 


. TURNED MAHOGANY ARMCHAIR IN CRIMSON CUT VELVET 


William and Mary Style 
Curved back and seat, covered in crimson cut velvet with small Louis XIII 
pattern disclosing a gold ground; vase-turned supports and stretchers. 


Jacobean Style 
Hinged rotating oblong top, on baluster-turned and stretchered flaring 
legs. Height 21 inches; width 18 inches 


Mapte Birp CaGe witH STAND Colonial Style 
Small square cage with acorn finials; on turned support and peg tripod. 
Finished mahogany. Total height 5 feet 2 inches 


Chippendale Style 
With trellised three-quarter gallery, chamfered square legs, and pierced 
X-stretcher. Height 27% inches; width 20 inches 


Pair “SWEDISH MODERN’ GREEN LEATHER SIDE CHAIRS 
Small side chair in white chestnut, with green leather seat and concave 
back panel. 
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357. CARVED Oak STOOL TABLE English Gothic Style 
With hinged top, the frieze carved with Gothic arches; on turned legs 


with box-stretcher. Height 19 inches; length 20 inches 
2 
ORIENTAL RUGS 
358. Fine HEREKE CISELE SILK RuG 
Mulberry field woven with bird figures and ciselé lotus flowers disclosing 
> 0 J7 white grounds; midnight blue border of interlinked czselé palmettes. Fine 


weave, enriched with gold thread. 
Length 3 feet 7 inches; width 2 feet 8 inches 
From M. Knoedler @ Co., Inc., New York 


359. KASHAN RUG 
Wa With allover floral tile pattern in a mosaic of bright colors; crimson floral 
> a: border. Length 5 feet; width 3 feet 3 inches 


360. ANTIQUE KABISTAN PRAYER RuG 
__ Ivory arched field woven with a trellis enclosing floral shrubs; brick red 
oh border of latchhook motives. Length 5 feet; width 3 feet 5 inches 
Yo 


361. KHorASSAN RucG 
Ivory field woven with a green trellis enclosing ‘pear’ motives; border of 
Yr ‘turtle’ motives and palmettes on a rose red ground. 
é Length 6 feet 4 inches; width 4 feet 2 inches 


362. KirMAN MEDALLION RuG 
Fawn field, woven with a rose pendented stellate medallion and sky blue 
4 corner palmettes all overrun with blossoms; rose border of lilies and 
rosettes. Length 8 feet; width 6 feet 


363. FEREGHAN HERATI CARPET 
Midnight blue field woven with the allover Herati trellis supporting pairs 
» ee of particolored leaves, lotus, and rosettes; sky blue border of skeleton 
fd ‘turtle’ palmettes, seven floral guards. A good semi-antique rug. 
Length 10 feet 4 inches; width g feet 7 inches 


364. ANTIQUE LAVEHR KIRMAN CARPET 
_ Light gray field woven with sky blue ribbon ogivals enclosing symmetrical 
im - floral shrubs in blue, yellow, and rose; gray ‘vine’ lotus border. Fine 
weave. Length 10 feet; width 6 feet 
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[NUMBER 365 | 


365. FINE KiRMAN MEDALLION CARPET 


Fal 


Rose crimson field almost entirely covered by a fawn cartouche super- 
imposed by a midnight blue octofoil medallion, the whole patterned with 
a delicate millefleurs design, principally in shades of rose, blue, and fawn; 
fawn border of clusters of garlanded ‘pear’ motives. Very fine weave. 

Length 11 feet 10 inches; width 9 feet 10 inches 
From W. & J. Sloane, New York 


[See illustration] 
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. FEREGHAN HERATI CARPET 
Fluctuating midnight blue field woven with the allover Herati trellis bear- 
ing lotus and particolored leaves in scarlet, sky blue, and white; fluctuat- 
ing scarlet border of interlinked ‘turtle’ palmettes, four floral guards. 
Length 18 feet 5 inches; width 12 feet 7 inches 


. Hertz MEDALLION CARPET 
Cartouche-shaped rose field, woven with a large pendented fawn medal- 
lion and spandrels all overrun with angular branches of multicolored 
_ blossoms ; wide rose border with rosettes and interlinked ‘turtle’ palmettes. 
Pierced at centre for bell. Length 20 feet; width 12 feet 8 inches 


IMporRTANT INDO-PERSIAN FLORAL CARPET 

This is a copy, of the finest quality, of a seventeenth century Imperial 
Lahore carpet of the period of Shah Jehan. The cherry red field is pat- 
terned with a scrolled diamond trellis in fawn enclosing delicate cruciform 
floral clusters with blossoms in pale rose, yellow, and fawn and tender 
green leaves. The floral design appears in modification in the border in a 
pattern of interlacing and scrolling vines and, in both, the large chrysan- 
themum rosettes are conspicuous. The border is enclosed by fawn floral 
guards. Length 16 feet 10 inches; width 10 feet 10 inches 


From W. @ J. Sloane, New York 


[See illustration] 


. INDo-PERSIAN RuG 
Design resembling the preceding, with urns at the lattice intersections and 
“midnight blue border. Length 6 feet; width 4 feet 5 inches 


. SEREBEND RUNNER 
Double-arched midnight blue field woven with rows of small ‘pear’ 
motives, rose red Herati spandrels; four sky blue, ivory, and red floral 
borders. Length 16 feet 4 inches; width 3 feet 4 inches 


. KIRMAN CARPET 
Cartouche-shaped rose field with cusped and pendented medallion in 
midnight blue and ivory, between ivory spandrels, all woven with a scroll- 
ing floral design. Midnight blue border of interlinked blossoms; four rose 
and fawn guards. Length 13 feet 9 inches; width to feet 4 inches 


Illustration of number 368 appears on following page 
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[NUMBER 372] 
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372. FINE ANTIQUE LAVEHR CARPET 
Rose red field woven with a trellis of lozenges supporting Herati parti- 
OQ 6” colored leaves and opposed pairs of lotus, principally in sky blue, celadon, 
-green, and black; almond green border of interlinked ‘pear’ motives, eight 
floral guards. Length 16 feet; width 8 feet 2 inches 
[See illustration | 
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373. NortH PERSIAN HERATI RUNNER 
Brick red field overlaid with lozenges supporting formalized particolored 
Herati floral and leaf design; celadon border of interlinked ‘pears’, within 
jen — cuards. Length 12 feet 8 inches; width 3 feet 5 inches 


374. HAMADAN RUNNER 
Ivory field of trellised rosettes in scarlet, mazarine, blue, and yellow within 
rae a border of interlinked ‘pear’ motives. 
hi Length 9 feet 9 inches; width 3 feet 3 inches 


375. YEZDT Ruc 
Cartouche-shaped crimson field woven with a pendented floral medallion 
fy _ and gray spandrels; midnight blue lotus border. 

Length 5 feet 4 inches; width 3 feet 4 inches 


376. Two SMALL SAROUK Rugs 
Crimson field woven with a floral pattern, with blue rosetted borders. 
ir 2 feet g inches and 3 feet 1 inch square 


STAINED GLASS 


377. PAIR STAINED AND PAINTED GLASS ARMORIAL WINDOWS 

Swiss, dated 1609 and 1629 
Each with two panels, the first depicting Abraham sacrificing Isaac, and 
two escutcheons, above which is a landsknecht with a red escutcheon, both 
surrounded by small vignettes; the other Innocence attacked by Avarice 
/ oO and Envy, with three angelic figures holding escutcheons, the upper panel 
Gules depicting the Baptism of Christ. Both are contained within an arched 
tabernacle border of Renaissance type, with pairs of cherubs above and 

below. ‘The borders are of later date. 
Height 51% inches; width 20 inches 


378. PAIR STAINED AND PAINTED GLASS ARMORIAL WINDOWS 

Swiss, dated 1557 
| Each with an escutcheon flanked by landsknecht supporters, one dated 
$9 — 15573 surrounded by a border of flowers and foliage, with fleurs de lis at 
the upper corners and two shields at the lower corners. Borders are of 
later date. Height 36 inches; width 23% inches 


379. Two STAINED AND PAINTED GLASS ARMORIAL WINDOWS 
| Swiss, dated 1550 
One with a coat of arms of a branch of the Visconti family of Milan, the 
fy g — other depicting a landsknecht holding a banner; upper and lower borders 
with foliage urns and figures of heraldic tygers. Borders are of later date. 
Height 35 inches; width 17% inches 


is 


ITALIAN, FRENCH AND SPANISH 
RENAISSANCE FURNITURE 


. BRONZE STATUETTE MOUNTED witH Ciock Italian XVI Century Style 


Circular dial supported by a bronze kneeling figure of Atlas, the base with 
four caryatids. Seventeen-jewel Swiss movement. Height 10 inches 


. WrouGut BRoNnzE CANDLESTICK LAMP Venetian Renaissance Style 


Urn-shaped and knopped shaft, on tripod base; wrought with caryatids. 
satyrs, and heads in relief; fitted for electricity, with silk shade. 
Height 33 inches 


. Henry IV TurRNED WALNUT OCCASIONAL TABLE 


Oblong top and dentiled frieze with spirally turned legs and box stretcher. 
Height 19 inches; length 21Y.1nches 


. PaiR SCULPTURED BRONZE ANDIRONS Italian Renaissance 


In the form of helmeted warriors holding shields; on urn-shaped supports 
and tripod base of later date, wrought with female caraytids and putti 


in relief. Height 36 inches 
. BRONZE CANDLESTICK LAMP Renaissance Style 
In the form of a three-handled urn on hexagonal base; fitted for elec- 
tricity, with silk shade. Height 32 inches 
. Parr BRONZE CANDLESTICK LAMPS Renaissance Style 


Vase-shaped support wrought with cherub heads, on dolphin tripod; 
fitted for electricity, with silk shade. Height 34 inches 


. GILDED TABERNACLE-FORM WALL Mirror Spanish Renaissance Style 


Upright mirror bordered with pastiglia decoration of fruit and sportive 
putti amid strapwork and other Renaissance ornament; at the sides, free- 
standing columns carved with pendent clusters of fruit. 

Height 26 inches; width 23/2 inches 
From Edward F. Caldwell @ Co., Inc., New York 
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[NUMBER 387] 


. Louris XIV TurNep WALNUT AND SILK Petr Pont BANQUETTE 


French, XVII Century 
Narrow oblong top covered in fine silk petit point depicting figures at rus- 
tic occupations in a landscape, in pale colors in a fawn ground; six balus- 
ter-turned flaring legs with turned stretchers. Length 43 inches 


[See illustration] 


. WrouGHt BRONZE CANDLESTICK LAMP Renaissance Style 
Knopped shaft on quadrangular base with caryatids; fitted for electricity, 
with shade. Height 24 inches 

. ParR BRONZE Dorf. CANDLESTICK LAMPS Renaissance Style 


Knopped shaft wrought with cherub heads and festoons; fitted for elec- 
tricity, with silk shade. Height 2634 inches 


CARVED WALNUT SIDE TABLE Tuscan, XVI Century 
Oblong top surmounting double drawer; on vasiform end supports joined 
by two carved stretchers. Height 25 inches; length 33 inches 


. ALABASTER CAMPANA VASE, MOUNTED AS LAMP 


Italian, Early XIX Century 
Krater urn with rim edging and collar of acanthus leaves, on cylindrical 
plinth; fitted for electricity, with shade. Height 31 inches 


156 


[NUMBER 392] 


BRONZE HEAD OF A SATYR: NUMBER 207 


392. CARVED WALNUT CREDENZINA Florentine, XVI Century 
With single fluted drawer enclosed by stiles carved with escutcheons and 
surmounting paneled double doors centred with bosses and bronze han- 

7? o g —dles; these are flanked by caryatid pilasters and free-standing cylindrical 
columns. Gadrooned base on lion-paw feet. Rich golden patina. 
Height 4342 inches; length 4734 inches 
From Frederick Rose & Co., Inc., New York 


(See illustration | 
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Parr FINELY CARVED WALNUT Bas RELIEF PANELS 
Spanish, XVI Century 
Each carved with two pairs of putto figures, the upper flanking a vase, 
the lower supporting a drapery swag with fruit; between them, a beauti- 
fully carved roundel with the bust of a saint. Rich patina. 
Height 39 inches; width 16% inches 


. Henri II TurRNED WALNUT SIDE TABLE French, XVI Century 


Oblong tray top, the frieze with single drawer; on slender columnar legs 
with H-stretcher. Height 28 inches; width 21 inches 


Pair SPIRALLY TURNED WALNUT SIDE CHAIRS IN, CRIMSON VELVET 

Henri IV Style 
Back panel and seat covered in crimson velvet, the back appliqué-em- 
broidered with an escutcheon; on spirally turned legs and stretchers. 
Together with a small walnut occasional table. [Lot.| 


. CARVED WALNUT AND Oak CHEST Franco-Flemish, XVI Century 


The front carved with latticed rosettes and diamond patterns; the sides 
forming end supports. Height 28 inches; length 49 inches 


. CARVED WALNUT SIDE TABLE Spanish XVII Century Style 


Oblong top, the frieze with single drawer with geometric carving; on 
spiraled legs with carved box-stretcher. 
Height 27/2 inches; length 34 inches 


Pair FRENCH Goruic CarvepD WALNUT CHorR STALLS 
Low back with sloping molded arms terminating in volutes, the wings 
with pedestal supports; hinged seat. 


. CARVED WALNUT SIDE TABLE Spanish Baroque 


Rectangular top, the frieze with a single carved drawer; on disk-turned 
flaring legs with carved box-stretcher. Height 29 inches; length 38 inches 
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[NUMBER 400] 


Pair Louis XIII TurNep WaLNuT AND NEEDLEPOINT STATE CHAIRS 
Seat and rectangular canted back covered in fine needlepoint worked in 
colors with blossoms in a téte de négre ground, with petit point cartouches 
of ladies in an orchard, and birds and dogs in a meadow;; serpentine vo- 
luted arms, turned and blocked legs and H-stretcher. Old frames with 
restorations. 


From Frederick Rose & Co., Inc., New York 


[See illustration | 


RENAISSANCE CARVED WALNUT HALtt Seat Italian, XVI-XVII Century 
Rectangular open back with four baluster splats and central panel carved 
with an IHS within a cartouche of leafage. Seat with hinged lid; fitted 
with an old Genoese ruby velvet seat cushion. Length 47 inches 
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. CARVED WALNUT SIDE TABLE 


. TURNED WALNUT OCTAGONAL PEDESTAL TABLE 


. Parr CARVED WALNUT SIDE CHAIRS 


. CARVED WALNUT SIDE TABLE 


. SCULPTURED MARBLE Birp BATH 


Pair CARVED WALNUT SIDE TABLES Renaissance Style 
With oblong top and two small drawers; on arcaded supports with 
knopped columns, the ends carved with Renaissance ornament. 

Height 301 inches; length 37 inches 


Four TuRNED WALNUT AND WINE Rep VELVET SIDE CHAIRS 

Henri II Style 
With seat cushion and narrow back panel covered in velvet trimmed with 
brass nails; columnar front legs with box-stretcher. 


Spanish, XVII Century 
Oblong top, single drawer with panel carving; on disk-turned legs with 
box-stretcher. Height 29 inches; length 30 inches 


. CARVED WALNUT TESTER BEDSTEAD WITH SPANISH 


RENAISSANCE PANELS 
Tall back panel carved with roundel busts of SS. Peter and John, between 
pairs of figures, flanked by pilasters with plateresque ornament; this type 
of carving also appears on the square columnar front posts. Coffered 
tester carved with a border of cherub heads, urns, and swags; carved foot- 
board crested with a garlanded scallop-shell motive. Portions of the carv- 
ing are of the period. With box spring, mattress, and ivory silk coverlet. 
Height 8 feet 1 inch; width 5 feet 5 inches 


[See illustration | 


Renaissance Style 
Plain octagonal top on baluster support and square base with outset 
corners. Height 24 inches; diameter 21'/2 inches 


Italian, Late XVI Century 
With two openwork slats carved with interlacing scrolls, acanthus-carved 
ears; turned and blocked uprights and stretchered legs. With red velvet 
seat cushion. 


Spanish XVII Century Style 
With oblong top, paneled single drawer, and spool-turned legs with box- 
stretcher. Height 29% inches; width 281% inches 


Italian Renaissance Style 
Gadrooned circular basin, on columnar support and tripod base carved 
with festoons. Height 38% inches; diameter 26 inches 


SCULPTURED STATUARY MARBLE Fountain — Italian XV Century Style 


_Gadrooned oblong basin with fountain in the form of a putto holding a 


dolphin; columnar pedestal carved with a herm. 
Total height 5 feet 2 inches; width 29 inches 
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. SCULPTURED WHITE MARBLE GARDEN TABLE AND Pair BENCHES 
Roman Style 
Small square table on quadruple lion-herm pedestal; and pair of benches 
with acanthus-scrolled end supports sculptured with festoons of fruit. 
[ Lot. ] Height of table 36 inches; width 23 inches 
Length of benches 52 inches 


. SCULPTURED MARBLE AND BRONZE Dorf CENTREPIECE 
Renaissance Style 
Oval marble basin carved with plantain leaves and a floral garland; on 
bronze doré support with handles wrought in the form of river gods. 
Length 35 inches 


. PAIR GREEN ONYX AND Bronze Doré TABLE Lamps 
Small two-handled ovoid urn on square base; fitted for electricity, with 
shades. Height 23% inches 


. MarBie REFLECTOR LAMP AND Onyx STANDISH 
Small pyriform vase of yellow marble, on vert antique plinth, fitted with 
reflector; and a brown onyx standish with sterling silver fittings. [Lot.] 
Height of lamp 21 inches 


. PEWTER CANDLESTICK LAMP 
Double baluster-form standard on triangular plinth molded with figures; 
fitted for electricity, with shade. Height 28% inches 


. CRIMSON VELVET AND BRONZE PoRTFOLIO AND STATIONERY RACK 
Old Genoese crimson velvet, mounted in bronze wrought with designs of 
fruit and a coroneted cartouche supported by putti. [Lot.] 


From Edward F. Caldwell @ Co., Inc., New York 


. PatR GOLD-DECORATED PEWTER TABLE LAMPS Romanesque Style 
Of double baluster form, with gilded decoration of regal figures within 
Romanesque floral scrollings; fitted for electricity, with shades. 

Height 33 inches 


. PAIR GOLD-DECORATED AND LACQUERED PEWTER TABLE LAMPS 
Romanesque Style 
Decorated in the style of the preceding, in gilding and colors, with turned 
ivory mounts; fitted for electricity, with shades. Height 30 inches 
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